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Ein zentrales Anliegen dieser Buchreihe besteht darin, literatur- und kulturtheo-
retisch anspruchsvolle Studien zur Geschichte und Theorie der Kinder- und
Jugendliteratur (inklusive anderer Kindermedien) zu verdffentlichen. In ihrer
Ausrichtung vertritt die Reihe dezidiert eine européische Perspektive, d.h. sie
versteht sich als Publikationsorgan fiir Forschung zu den Kinder- und Jugendlite-
raturen unterschiedlicher europdischer Sprachrdume. Auch Studien, die sich mit
dem Einfluss auBereuropéischer Kinderliteraturen auf die europiische Kinder-
und Jugendliteratur befassen, sind willkommen. Die Forschungsperspektive kann
komparatistisch geprégt sein oder sich auf eine Einzelphilologie konzentrieren.
In dieser Serie konnen sowohl deutsch- als auch englischsprachige Monogra-
phien und Sammelbénde verdffentlicht werden. Eingereichte Buchprojekte und
Manuskripte werden anonym von zwei ausgewiesenen Fachwissenschaft-
ler/innen begutachtet.

The series aims to publish original studies on literature or media for children and
young adults. It seeks to unite a variety of approaches from literary or cultural
studies and welcomes historically or theoretically informed research. With its
decidedly European perspective, the series understands itself as a platform for
research in the children’s literatures of different European regions and in differ-
ent European languages. The series also seeks to include studies dealing with the
influence of non-European literatures on European literature for children and
young adults. While the languages of publication in the series are either English
or German, the topics of the volumes can address children’s literature in any
other European language, as well. Comparative studies are particularly welcome.
We invite submissions for monographs or essay collections. Proposals will be
submitted to double blind peer review.






KATARZYNA MARCINIAK (Ed.)

Chasing
Mythical Beasts

The Reception

of Ancient Monsters
in Children’s and
Young Adults’ Culture

Universititsverlag
WINTER
Heidelberg



Bibliografische Information der Deutschen Nationalbibliothek
Die Deutsche Nationalbibliothek verzeichnet diese Publikation
in der Deutschen Nationalbibliografie;

detaillierte bibliografische Daten sind im Internet

iiber http://dnb.d-nb.de abrufbar.

ILLUSTRATION ON THE COVER
Maja Abgarowicz

DESIGN OF THE INSERT WITH ILLUSTRATIONS

Zbigniew Karaszewski

LAYOUT AND TYPESETTING
Monika Wenzel

The black-and-white illustrations have been used in accord with the
conventions of scholarly citation. The colour illustrations were retrieved
from Open Sources or used with the permission of the copyright holders
in line with the best knowledge and efforts of the chapters’ authors.
Particular questions concerning the illustrations should be addressed
directly to the authors of the respective chapters who are responsible
for obtaining publication permission.

ISBN 978-3-8253-6995-8

Dieses Werk einschlieBlich aller seiner Teile ist urheberrechtlich geschiitzt.
Jede Verwertung auflerhalb der engen Grenzen des Urheberrechtsgesetzes
ist ohne Zustimmung des Verlages unzulidssig und strafbar. Das gilt
insbesondere fiir Vervielfiltigungen, Ubersetzungen, Mikroverfilmungen
und die Einspeicherung und Verarbeitung in elektronischen Systemen.

© 2020 Universitdtsverlag Winter GmbH Heidelberg
Imprimé en Allemagne - Printed in Germany
Umschlaggestaltung: Klaus Brecht GmbH, Heidelberg
Druck: Memminger Medien Centrum, 87700 Memmingen

Gedruckt auf umweltfreundlichem, chlorfrei gebleichtem
und alterungsbestdandigem Papier

Den Verlag erreichen Sie im Internet unter:
www.winter-verlag.de



This publication has received funding from the Alexander von Humboldt
Foundation within a Humboldt Alumni Award for Innovative Networking
Initiatives for the project Chasing Mythical Beasts... The Reception of
Creatures from Graeco-Roman Mythology in Children’s and Young Adults’
Culture as a Transformation Marker (2014-2017), the “Artes Liberales
Institute” Foundation, and the European Research Council (ERC) under
the European Union’s Horizon 2020 Research and Innovation Programme
under grant agreement No 681202 (2016-2021), Our Mythical Childhood...
The Reception of Classical Antiquity in Children’s and Young Adults’
Culture in Response to Regional and Global Challenges, ERC Consolidator
Grant led by Katarzyna Marciniak at the Faculty of “Artes Liberales”,
University of Warsaw. The content of the volume reflects only the authors’
views and no institution is responsible for any use that may be made of
the information it contains.

Unterstiitzt von / Supported by

Alexander von Humboldt
Stiftung/Foundation

European Research Council

Samablizred tx e Eurzpesn Comm seion

s DEZy
0 —~







Table of Contents

Notes on the COoNntribULOLS .........coovvviiiiiiiiiiiiiiieeeeeeeeeeeeeeeeeel
List of THUSEIAtiONS .....ccoovviiiiiiiiiiiiiieeeeeeeeeeeeeeeeeeeeeeeeeeeeeeeee

Katarzyna Marciniak
What Is a (Classical) Monster? The Metamorphoses
of the Be(a)st Friends of Childhood ...........c.ccoeeeiiiiiiiiieiieeee e

1. IN THE MAZE OF YOUTH: MEETING THE MINOTAUR ........ccooovvviviiiiiiiiiiinnnnn,

Sheila Murnaghan with Deborah H. Roberts
“A Kind of Minotaur”: Literal and Spiritual Monstrosity
in the Works of Nathaniel Hawthorne .............cccooiiiininiiiiiieee,

Deborah H. Roberts with Sheila Murnaghan
Picturing Duality: The Minotaur as Beast and Human
in Illustrated Myth Collections for Children .............ccccocoiiiiiiiiiiiniineneee.

Liz Gloyn
Mazes Intricate: The Minotaur as a Catalyst of Male Identity Formation
in British Young Adult FICtION ........cocceeiiiiiiiiiiiiiiceeeceeeeeceeeeeee

Markus Janka and Michael Stierstorfer

Semibovemque virum semivirumque bovem: Mythological Hybrid Creatures
as Key Fairy-Tale Actors in Ovid’s Metamorphoses

and Postmodern Fantasy Literature and Media

for Children and Young AdUults ...........cccoevieiiniiiiiiiiiiie e 121

Przemystaw Kordos
Familiar Monsters: Modern Greek Children Face the Minotavros, Idra,

ANA KETVETOS ..ottt ettt ettt ettt et et aae e 141
Elizabeth Hale

Facing the Minotaur in the Australian Labyrinth: Politics and the Personal

1N Requiem fOr @ BeasSt ............cccccoiecuiiiuieiiiiieiieieeeeee e 157
2. EYE TO EYE WITH MEDUSA & CO.: FACING THE FEMALE MONSTERS ......... 175

Susan Deacy
“From the shadows”: Goddess, Monster, and Girl Power in Richard Woff’s

Bright-Eyed Athena in the Stories of Ancient Greece ...............ccccceveeuvecunne. 177



6 Table of Contents

Owen Hodkinson
“She’s not deadly. She’s beautiful”: Reclaiming Medusa
for Millennial Tween and Teen GirlS? ........oooovvviiiiiiiiiiiiiiieeeeeel 197

Babette Puetz
“What will happen to our honour now?”’: The Reception
of Aeschylus’ Erinyes in Philip Pullman’s The Amber Spyglass .................... 223

Weronika Kostecka and Maciej Skowera

Womanhood and/as Monstrosity:

A Cultural and Individual Biography of the “Beast”

in Anna Czerwinska-Rydel’s Battycka syrena [The Baltic Siren] .................. 247

Katarzyna Jerzak
Remnants of Myth, Vestiges of Tragedy: Peter Pan
in the Mermaids’ Lagoomn .........c.cccceiiiiiiiiiiiiniiiieeeeeeeesee e 267

3. HORNED AND HOOFED: RIDING INTO THE ADULTHOOD ....coooeeveeeeeeeieeeennnnn. 281

Bettina Kiimmerling-Meibauer
On the Trail of Pan: The Blending of References to Classical Antiquity

and Romanticism in J. M. Barrie’s Peter Pan ............cccccoccevveneeneenceccnnncnne 283
Edith Hall
Cheiron as Youth Author: Ancient Example, Modern Responses .................. 301

Elena Ermolaeva
Centaurs in Russian Fairy Tales: From the Half-Dog Pulicane
to the Centaur PoLKan ..........cccoociiiiiiiiiiiiicccc e 327

Karoline Thaidigsmann
(Non-)Flying Horses in the Polish People’s Republic: The Crisis
of the Mythical Beast in Ambivalent Polish Children’s Literature ................. 339

Simon J. G. Burton
A Narnian “Allegory of Love”:
The Pegasus in C. S. Lewis’ Chronicles of Narnia ..............cccccccceceevvecuennen. 357



Table of Contents 7

4. MYTHICAL CREATURES ACROSS TIME AND SPACE: NEGOTIATING
THE BESTIARY ..oooiiiiiiiiiiieeeeeeeeeeeeeeeeeeeeeeeeeeeeeeeeeeeeeee e 375

Marilyn E. Burton
Man as Creature: Allusions to Classical Beasts
in N. D. Wilson’s Ashtown BUrials ............ccccccccovvveiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiieeil 377

Daniel A. Nkemleke and Divine Che Neba
Human Categories in Oral Tradition in Cameroon ...........c.cccoceeeevieniienennnen. 387

Jerzy Axer and Jan Kieniewicz
The Wobo’s Itinerary: There and Back Again ..........cccocceoviniiniinienieicnnen. 401

Matgorzata Borowska
The Awakening of the kvddaia, or Inside a Great Fish Belly .......c.ccccceceeeee 419

Adam Ltukaszewicz
Fantastic Creatures Seen by a Shipwrecked Sailor and by a Herdsman ......... 429

Robert A. Sucharski
Stanistaw Pagaczewski and His Tale(s) of the Wawel Dragon ...................... 439

Helen Lovatt
Fantastic Beasts and Where They Come From: How Greek Are
Harry Potter’s Mythical Animals? .........ccccooviiiiiiiiiiiiiiiiicececeeeeee 449

5. AND THE CHASE GOES ON: THE MONSTERS OF VISUAL CULTURE .............. 471

Elzbieta Olechowska
New Mythological Hybrids Are Born in Bande Dessinée: Greek Myths
as Seen by Joann Sfar and Christophe Blain ............ccccoccoeiiiiiiiiiinninne. 473

Hanna Paulouskaya
Mythical Beasts Made Soviet: Adaptation of Greek Mythology
in Soviet Animation of the 19708 .......cccoeciiiiiiniiiiienc e 497

Amanda Potter

Bringing Classical Monsters to Life on BBC Children’s Television:

Gorgons, Minotaurs, and Sirens in Doctor Who, The Sarah Jane Adventures,

AN ATIATIIS oottt ettt s ebe et e 521



8 Table of Contents

Konrad Dominas
The Internet and Popular Culture: The Reception of Mythical Creatures
in the Context of Multimedia and Interactive Materials for Children ............. 539

Katarzyna Marciniak
Chasing Mythical Muppets: Classical Antiquity according to Jim Henson .... 557



Notes on the Contributors

JERZY AXER is a classical philologist, member of research organisations the
world over, President of the International Society for the History of Rhetoric in
1999-2001, elected member of the Polish Academy of Sciences (PAN) and of
the Polish Academy of Arts and Sciences (PAU), and the author of more than
500 publications (15 books, editions of source texts, and academic papers). In
1991 he established the pioneering Centre for Studies on the Classical Tradition
(OBTA) at the University of Warsaw — now one of the five main units of the
Faculty of “Artes Liberales”, of which he became the founder and its first Dean
(2012-2016). He is also the author of cutting-edge experiments in education,
adopted in Poland and abroad. He founded and directed for many years the Inter-
national School of Humanities (MSH) and the College of Inter-Area Individual
Studies in the Humanities and Social Sciences (MISH). His fields of interest
include Cicero, Neo-Latin studies, textual criticism, theatre, and the reception of
Classical Antiquity as well as issues from the field of Animal Studies. Prof. Axer
ecologically chases real and mythical beasts. In 2017 he established the Poland’s
first study curriculum in Anthropozoology, led jointly by the Faculty of “Artes
Liberales” and the Faculties of Biology and Psychology UW. He is also the head
of the international PhD-study programme Nature—Culture that fosters innova-
tive thinking and transdiciplinary cooperation.

MAELGORZATA BOROWSKA is a classical philologist and Modern Greek scholar,
graduate of the University of Warsaw. In 1984 she obtained a doctoral degree
based on her dissertation on the political theatre of Euripides, supervised by Prof.
Kazimierz Kumaniecki and, after he passed away, Prof. Hanna Szelest (thesis
published as Le thédtre politique d’Euripide. Problemes choisis, Warsaw Uni-
versity Press, 1985). Affiliated with OBTA from the very beginning. Founder
and manager of OBTA'’s first Laboratory of Hellenic Studies and Poland’s first-
-ever university curriculum in Modern Greek studies. Initiator and editor of the
“Arcydzieta Literatury Nowogreckiej” [Masterpieces of Modern Greek
Literature] series, promoting the greatest works of Modern Greek writers in
Polish translations prepared with the contribution of students. The author of
numerous translations from Ancient and Modern Greek as well as textbooks for
learning these languages. Her interests include sailing ships, historical crime
fiction and children’s literature, hippology, and theatre.

MARILYN E. BURTON received her PhD in Old Testament from the University of
Edinburgh and has lectured at the University of Warsaw and more recently at St
Andrews. She is the author of The Semantics of Glory: A Cognitive, Corpus-
-Based Approach to Hebrew Word Meaning (Brill, 2017). Her research focuses
on biblical linguistics and translation, and on the use of convention in biblical
narrative.



10 Notes on the Contributors

SIMON J. G. BURTON is John Laing Senior Lecturer in Reformation History at the
University of Edinburgh and formerly an Assistant Professor at the University of
Warsaw. He specializes in late medieval and early modern theology and is the
author of The Hallowing of Logic: The Trinitarian Method of Richard Baxter’s
Methodus Theologiae (Brill, 2012), as well as of a wide variety of articles in the
field. He has a lifelong passion for the work of C. S. Lewis and his appropriation
of the medieval and Renaissance heritage.

SUSAN DEACY is Professor of Classics at the University of Roehampton, London.
She is especially interested in classical mythological and religious figures, par-
ticularly Athena and Hercules. She is the editor of the series “Gods and Heroes
of the Ancient World” (Routledge) and the author and editor of books including
on Athena and on sexual violence in Antiquity. Current projects include another
book on Athena, an edited volume on problems with Ancient Greek gods, and —
within the Our Mythical Childhood project — the creation of activities for autistic
children based on the Choice of Hercules. She leads a much visited blog Autism
and Classical Myth and is involved in inclusive education. She is also the editor
of the CUDC Bulletin — an academic magazin of the Council of University Clas-
sical Departments in the UK.

KONRAD DOMINAS lectures in the Faculty of Polish and Classical Philology at
Adam Mickiewicz University in Poznan. He is a classical philologist and com-
puter scientist. He has authored works about the reception of myth and ancient
literature in new media as well as in popular culture and popular literature, for
instance Internet jako nowa przestrzen recepcji literatury antycznej [The Internet
as a New Space for Reception of Ancient Literature, 2017, base for his
“Habilitation”, awarded in 2018].

ELENA ERMOLAEVA is a classical scholar, an Associate Professor at the Depart-
ment of Classics at Saint Petersburg State University, a representative of Russia
in the Euroclassica (Vice President in 2012-2015); her focus is on ancient Greek
language, epic and lyric poetry, ancient scholarship, Neo-Hellenic poetry and the
reception of the Classics in Russia.

Liz GLOYN is Senior Lecturer in Classics at Royal Holloway, University of
London. Her most recent book, Tracking Classical Monsters in Popular Cul-
ture (Bloomsbury Academic, 2019), examines how post-classical societies use
the creatures from ancient myth. Her research interests beyond classical recep-
tion studies explore the intersection between Latin literature, the Roman family,
and ancient philosophy. She is author of The Ethics of the Family in
Seneca (Cambridge University Press, 2017); she has also published on Seneca
and Petronius.



Notes on the Contributors 11

ELIZABETH HALE is Associate Professor in English at the University of New
England, Australia, where she teaches children’s literature and fantasy literature.
She has published on topics in children’s literature, including edited volumes
Marvellous Codes: Critical Essays on Margaret Mahy (Victoria University
Press, 2005) and Maurice Gee: A Literary Companion: The Children’s Litera-
ture (Otago University Press, 2014). She currently leads the Australasian wing of
the Our Mpythical Childhood project which surveys the reception of Classical
Antiquity in global children’s culture (this project is funded by the European
Research Council and led overall by Prof. Katarzyna Marciniak). For this, she is
writing Alphabetical Odyssey: Classical Antiquity in Children’s Litera-
ture (forthcoming, Warsaw University Press, 2021). She is also General Editor
of the forthcoming six-volume set of Routledge’s “Historical Resources in Chil-
dren’s Literature 1789-1914".

EDITH HALL is Professor of Classics at King’s College. A Humboldt Research
Award laureate. She is co-founder and Consultant Director of the Archive of
Performances of Greek and Roman Drama (APGRD) at Oxford. She has
published thirty books, the most recent of which is A People’s History of
Classics: Class and Greco-Roman Antiquity in Britain and Ireland 1689-1939
(co-authored with Henry Stead, Routledge, 2020). She was awarded the Erasmus
Medal of the European Academy in 2015 and an Honorary Doctorate from the
University of Athens in 2017. She is also the leader of the project Advocating
Classics Education (ACE) in the UK.

OWEN HODKINSON, an Associate Professor of Classics in the Department of
Classics at the University of Leeds, is an Alexander von Humboldt Foundation
alumnus, an expert on ancient epistolary literature, and a specialist in Second
Sophistic, Philostratus, ancient fiction, modern literary receptions of Classics and
classical receptions in children’s literature. At present he is a Visiting Researcher
in Classics at the University of Bari Aldo Moro. In 2018 he co-edited with Helen
Lovatt the volume Classical Reception and Children’s Literature Greece: Rome
and Childhood Transformation (1. B. Tauris). He has published numerous arti-
cles and chapters on the reception of the ancient myths in English language
literature.

MARKUS JANKA is since 2007 Full Professor of Classical Philology and Chair of
Educational Studies in Greek and Latin (Fachdidaktik der Alten Sprachen) at the
Ludwig Maximilians University in Munich. In 1997, he received his doctorate at
the University of Regensburg with an encyclopaedical commentary on Ovid’s
Ars Amatoria book 2 (published by Winter, 1997). In 2003, he finished his
“Habilitationsschrift” on Dialog der Tragiker: Liebe, Wahn und Erkenntnis in
Sophokles’ ,,Trachiniai“ und Euripides’ ,,Hippolytos*“ (published by Saur,
2004). He has specialized in ancient drama, classical reception, transformation



12 Notes on the Contributors

and translation of Greek and Roman literature with a focus on modern and
contemporary culture and particularly on Ovid and mythology. Since 2007 he
has been a co-editor of the journal Gymnasium. He has published numerous
articles and review articles, as well as ten volumes on various subjects in Greek
and Latin philology and educational studies in Greek and Latin, among them
Verjiingte  Antike:  Griechisch-romische  Mpythologie und Historie in
zeitgendssischen Kinder- und Jugendmedien (ed. with Michael Stierstorfer,
Winter, 2017) and Latein Didaktik (Cornelsen, 2017). Since 2017, he is a found-
ing member of the Cluster: The Past for the Present — International Research and
Educational Programme (Praeterita praesentibus). Since 2019 he has been the
Principal Investigator of the Excellence Cluster Histor Mythos inter tempora
cultusque at the University of Munich.

KATARZYNA JERZAK studied comparative literature at Brown University (BA
1989) and Princeton (PhD 1995). From 1995 to 2012, she taught comparative
literature at the University of Georgia in Athens, GA. She is a laureate of the
Rome Prize in history of art at the American Academy in Rome (1999/2000).
She has published on the subject of exile in literature and art (Henryk Grynberg,
Norman Manea, Kazimierz Brandys, Giorgio Bassani, Walter Benjamin, André
Aciman). She is currently Associate Professor at the Institute of Modern Lan-
guages and Literatures at the Pomeranian University in Stupsk, Poland.

JAN KIENIEWICZ is a Polish historian, Full Professor at the Faculty of “Artes
Liberales”, University of Warsaw. He graduated in History in 1960. In 1966, he
obtained a doctoral degree under the supervision of Prof. Marian Matowist at the
Institute of History UW; “Habilitationsschrift” in Modern History in 1974. In
1964, he completed an internship at the Ecole Pratique des Hautes Etudes in
Paris under the supervision of Prof. Fernand Braudel. He was the head of the
Iberian and Ibero-American Studies (1975-1981) and a Deputy Director of the
Institute of History UW (1981-1988); Ambassador of the Republic of Poland to
Spain (1990-1994). Back at the University of Warsaw, he was a Deputy Director
of OBTA and then of the Institute for Interdisciplinary Studies “Artes Liberales”
(IBI AL) in 1996-2008. Between 2013 and 2018, he supervised the international
doctoral programme Searching for Identity: Global Challenges, Local
Traditions. His research interests have encompassed history of India and pre-
colonial expansion, early modern and modern Spain, and history of Poland and
Europe. His current research concerns comparative history of civilization and
eco-history. His bibliography includes some 600 items.

PRZEMYSEAW KORDOS lectures in the Faculty of “Artes Liberales” at the
University of Warsaw and is the Vice Dean for student affairs at the Faculty. He
graduated in ethnology and sociology, while his main field of interest is Modern
Greek philology with emphasis on contemporary literature written in Greek as



Notes on the Contributors 13

well as on culture of Modern Greece and Cyprus. He has recently published
Beyond Greekness. Studies in Contemporary Modern Greek Prose (2019, his
“Habilitationsschrift”, awarded in 2020) on the notion of so-called Grealism and
several authors who go beyond it, such as Vassilikos Vassilikos, Vassilis
Alexakis, Christos A. Chomenidis, and Apostolos Doxiadis. He is also an avid
fan of science fiction and fantasy literature, a passion that he tries to include in
his academic endeavours.

WERONIKA KOSTECKA is an Assistant Professor at the Faculty of Polish Studies
at the University of Warsaw, Poland. Her academic interests include children’s
and young adult literature, fairy tales, and popular literature. She has written
three monographs and edited four volumes, among them W kregu basni i
fantastyki. Studia o literaturze dziecigecej i mtodziezowej [In the Realm of Fairy
Tale and Fantasy: Studies on Children’s and Young Adult Literature] (SBP,
2017, written with Maciej Skowera). She is Director of the Centre for Research
on Children’s and Youth Literature at the University of Warsaw and the editor-
in-chief of the journal Dziecinstwo. Literatura i Kultura [Childhood: Literature
and Culture].

BETTINA KUMMERLING-MEIBAUER is a Professor in the German Department at
the University of Tiibingen, Germany. She has written four monographs and
edited more than 17 volumes, among them Children’s Literature and the Avant-
-Garde (with Elina Druker, John Benjamins, 2015), Canon Constitution and
Canon Change in Children’s Literature (with Anja Miiller, Routledge, 2017),
and The Routledge Companion to Picturebooks (2018). She is a co-editor of the
book series “Children’s Literature, Culture and Cognition” (John Benjamins) and
“Studies in European Children’s Literature” (Winter). She has published several
articles on the reception of classical mythology in international children’s litera-
ture.

HELEN LOVATT is a classical scholar and an Associate Professor in the Depart-
ment of Classics at the University of Nottingham. She wrote her PhD on the
athletic games in Statius Thebaid book 6, under the supervision of Prof. John
Henderson at Pembroke College, Cambridge. She specializes in Greek and Latin
epic and Roman social and cultural history and has published in this field, e.g.,
she authored The Epic Gaze: Vision, Gender and Narrative in Ancient Epic
(Cambridge University Press, 2013). She is also an expert on the reception of
Classical Antiquity in children’s literature. In 2018 she co-edited with Owen
Hodkinson the volume Classical Reception and Children’s Literature: Greece,
Rome and Childhood Transformation (I. B. Tauris). She is deeply engaged in
promoting and developing the Classics as the Chair of Council of University
Classical Departments in the UK.



14 Notes on the Contributors

ADAM LUKASZEWICZ is Full Professor of papyrology and ancient history at the
University of Warsaw, Institute of Archaeology. His special field of interest is
the history and archaeology of Ancient Egypt, especially in the Graeco-Roman
period, and textual criticism of ancient sources. Since 1980 he has carried out
research in Egypt with the Polish Centre of Mediterranean Archaeology (a
branch of the University of Warsaw). His research in Egypt is concentrated on
Alexandria and the Valley of the Kings, where he studies the Greek and Latin
graffiti of ancient visitors. He discovered some important ancient inscriptions.
He spent a time in Marburg (Germany) as a fellow of the Alexander von
Humboldt Foundation and in Princeton as a member of the Institute for Ad-
vanced Study. He wrote several books in Polish on ancient history, including a
book on Cleopatra and a history of Graeco-Roman Egypt, a monograph Les
édifices publics dans les villes de I’Egypte romaine. Problémes administratifs et
financiers (Warsaw University Press, 1986, 2nd ed. 2018), Aegyptiacae
quaestiones tres (Institute of Archaeology, 1995), Caracalla in Egypt (forthcom-
ing), and published also over 200 minor studies in English, French, and other
languages.

KATARZYNA MARCINIAK is a Professor and Director of OBTA, and Vice Dean
for international cooperation at the Faculty of “Artes Liberales”, University of
Warsaw. She prepared her PhD-thesis on Cicero’s translations from Greek into
Latin (2004) under supervision of Prof. Jerzy Axer. In 2011 she established the
Our Mythical Childhood international team programme, putting together schol-
ars from various continents with the aim of studying the reception of Classical
Antiquity in youth culture. For its first stage (The Classics and Children’s
Literature Between East and West) she was awarded a Loeb Classical Library
Foundation Grant (2012—-2013, volume at Brill in 2016). She is a laureate of the
Alexander von Humboldt Foundation Alumni Award for Innovative Networking
Initiatives for the second stage of the programme (Chasing Mythical Beasts...,
2014-2017). Since 2016 the programme has been developed with the support of
the ERC Consolidator Grant she received for the project Our Mythical Child-
hood... The Reception of Classical Antiquity in Children’s and Young Adults’
Culture in Response to Regional and Global Challenges (GA No. 681202). She
writes also for children. She has published two volumes of myths for young
readers, while in 2016 her poems about a cat that surfs the Internet and mosqui-
tos dancing the tango received a Nomination for the Book of the Year of the
Polish Section of the IBBY.

SHEILA MURNAGHAN is the Allen Memorial Professor of Greek at the University
of Pennsylvania. She specializes in ancient Greek poetry, especially epic and
tragedy, gender in classical culture, and classical reception. She is the author of
Disguise and Recognition in the Odyssey (Lexington Books, 1987, 2nd ed. 2011)
and the co-author, with Deborah H. Roberts, of Childhood and the Classics:



Notes on the Contributors 15

Britain and America, 1850-1965 (Oxford University Press, 2018). Her current
projects include an edition with commentary of Sophocles’ Ajax and new transla-
tions of Sophocles’ Antigone and Oedipus at Colonus.

DIVINE CHE NEBA is an Associate Professor of African and comparative litera-
ture at the Ecole Normale Supérieure in the University of Yaoundé 1. He has
taught at the University of Burundi and the Protestant University of Central
Africa. He has promoted African literature through lectures, publications, and
ethno-anthropological surveys. His research has propelled him into other kindred
disciplines like world mythology, minority, and subversive literatures. He has
published in renowned national and international journals. He is equally involved
in the European Research Council project Our Mythical Childhood, by
contributing to a database of children and young adults’ culture across the world
and by researching the reception of mythology in Cameroon.

DANIEL A. NKEMLEKE is Professor in English Language and Linguistics at the
Ecole Normale Supérieure of the University of Yaoundé 1, with publications,
incl. books, in the areas of corpus linguistics, academic writing, ELT, and
African/Cameroonian culture. He is an Alexander von Humboldt and Fulbright
fellow. He has compiled several electronic databases of Cameroon English in
collaboration with the Department of English Language and Linguistics at
Chemnitz University of Technology in Germany, with the support from the
Humboldt Foundation. His major research interest is corpus-based linguistics:
analyzing English writing practices on the basis of computerized text corpora
and applying this to teach academic writing at tertiary level. In 2014 he won a
Humboldt Alumni Award for Innovative Networking Initiatives and currently
runs a network of Academic Writing Excellence, which mentors junior scientists
in Cameroon, Ghana, Nigeria, Tanzania, and Germany. Since 2016, he has been
involved in investigating, coordinating, and writing entries on youth culture in
Africa inspired by classical mythology and African cultures for a database within
Our Mythical Childhood — a European Union funded project (2016-2021) which
aims to investigate the reception of the Classics in children’s and young adults’
culture in response to regional and global challenges.

ELZBIETA OLECHOWSKA is a classical philologist and media scholar at the Facul-
ty of “Artes Liberales”, University of Warsaw. She published editions of
Claudian (E. J. Brill) and Cicero (Bibliotheca Teubneriana) preceded by a new
examination of the manuscript tradition. She worked at the University of Geneva
and spent a year at the Princeton Institute for Advanced Study. She later moved
to Montreal and received an MBA at Concordia University while working as a
journalist, manager, and trainer for almost three decades at the Canadian Broad-
casting Corporation, where she published a six-volume series “Challenges for
International Broadcasting” (Mosaic Press, 1991-2001) and a monograph The



16 Notes on the Contributors

Age of International Radio: Radio Canada International 1945-2007 (Mosaic
Press, 2007). Since 2009, at the Faculty of “Artes Liberales” UW, she has been
actively involved in research, conferences, and publications, in particular, within
two international programmes: Classics & Communism, which has already re-
sulted in several volumes she co-edited, and Our Mythical Childhood, led by
Katarzyna Marciniak, currently with the support by the ERC Consolidator Grant
(2016-2021). Olechowska’s own research within OMC emphasizes reception of
Graeco-Roman Classics in contemporary audio-visual culture for youth.

HANNA PAULOUSKAYA is a researcher in Neo-Latin and reception studies, Assis-
tant Professor at the Faculty of “Artes Liberales”, University of Warsaw. She
made her PhD on monastery chronicles written in Hrodna (Grand Duchy of
Lithuania) in the seventeenth- and eighteenth centuries in Latin, analyzing them
as a source for local history and their genre forms (Grodzienskie kroniki
klasztorne. Formy gatunkowe i aspekty komunikacyjne [Hrodna Monastery
Chronicles. Genre Forms and Aspects of Communication], 2013, published in
2016 by DiG). Her current interest is the presence of Classical Antiquity in cul-
ture of the Soviet Union. Paying special attention to children’s culture,
particularly to animation and cinema for children, she is working on a research
theme Comrade Prometheus and Co.: Classical Mythology in Soviet Animations
for Children and Young Adults. This research is a part of the international project
Our Mythical Childhood within the framework of the ERC Consolidator Grant
(2016-2021), led by Katarzyna Marciniak.

AMANDA POTTER is a Research Fellow at the Open University in the UK, where
she was awarded her PhD in Classical Studies for her thesis on viewer reception
of Greek mythology on television. She is particularly interested in how viewers
and readers creatively engage with classical material, for example via fan fiction.
She has published on the ancient world and Greek mythology in a number of
television series and films, including Doctor Who and spinoffs, Xena: Warrior
Princess, Charmed, HBO Rome, Starz Spartacus, Game of Thrones, and Buffy
the Vampire Slayer. She is currently working on an edited collection of essays on
ancient epic in film and television.

BABETTE PUETZ is a Senior Lecturer in Classics at Victoria University of
Wellington in New Zealand. Before moving to New Zealand, she taught at uni-
versities in the UK and USA. Her research interests are in classical reception,
contemporary children’s literature, Greek comedy, animals in ancient literature,
and ancient Greek drinking parties. She is the author of The Symposium and
Komos in Aristophanes (J. B. Metzler, 2003, 2nd ed. 2007) and has published on
classical reception in a number of works of children’s literature, such as Harry
Potter and books by Cornelia Funke and New Zealand authors Margaret Mahy
and Bernard Beckett.



Notes on the Contributors 17

DEBORAH H. ROBERTS is William R. Kenan Jr. Professor of Classics and Com-
parative Literature at Haverford College. She works primarily on Greek tragedy,
classical reception, and translation studies, and is co-editor, with Francis Dunn
and Don Fowler, of Reading the End: Closure in Greek and Latin Literature
(Princeton University Press, 1997), translator of Aeschylus’ Prometheus Bound
(Hackett, 2012) and other Greek tragedies, and co-author, with Sheila
Murnaghan, of Childhood and the Classics: Britain and America, 1850-1965
(Oxford University Press, 2018).

MACIEJ SKOWERA holds an MA degree in Cultural Studies and a PhD in Litera-
ture. He works at the Museum of Children’s Books in Warsaw and lectures at the
Faculty of Polish Studies at the University of Warsaw. His interests include his-
tory and the theory of children’s and young adult fantasy fiction, adult rework-
ings of juvenile classics, and popular culture. He is a member of the University
of Warsaw’s Centre for Research on Children’s and Youth Literature, Interna-
tional Research Society for Children's Literature (IRSCL), and the Polish Section
of IBBY, and a managing editor of the journal Dziecinstwo. Literatura i Kultura
[Childhood: Literature and Culture]. In 2019, he was a participant of the
fellowship programme conducted by the Internationale Jugendbibliothek
[International Youth Library] in Munich. He co-authored a book W kregu basni i
fantastyki. Studia o literaturze dziecigecej i mtodziezowej [In the Realm of Fairy
Tale and Fantasy: Studies on Children’s and Young Adult Literature] (SBP,
2017, written with Weronika Kostecka).

MICHAEL STIERSTORFER studied at the University of Regensburg (German
Studies, Classics, and Science of Education). In his PhD-thesis, published as
Antike Mythologie in der Kinder- und Jugendliteratur der Gegenwart.
Unsterbliche Gotter- und Heldengeschichten? (Peter Lang, 2017, Diss.=2016),
he investigated the transformations of Graeco-Roman mythological motifs in
current children’s media with an interdisciplinary approach. Furthermore he is an
author of chapters in German schoolbooks for Latin and German. Since Septem-
ber 2016 he has worked as a teacher at Bavarian high schools (gymnasia), since
2018 — in the monastery Schéftlarn near Munich. His research include fantasy,
motivation for reading, literary literacy, children’s media in school contexts. He
co-edited with Markus Janka the volume Verjiingte Antike: Griechisch-romische
Mythologie und Historie in zeitgenossischen Kinder- und Jugendmedien (Winter,
2017) and authored Harrius Potter im Latein- (und Deutschunterricht) — Harry
Potter als Motivator fiir die Lektiirephase (Shaker, 2017).

ROBERT A. SUCHARSKI is a classical scholar, linguist, and mycenaeologist, an
Associate Professor at the Faculty of “Artes Liberales” at the University of
Warsaw. From 2012 to 2016 he was the Vice Dean for student affairs; in October



18 Notes on the Contributors

2016 he assumed the office of the Dean of the Faculty. He is a Programme
Director of the International School in the Humanities — an experimental educa-
tional curriculum for young scholars and graduates. His current research includes
the edition of the Latin and Polish versions of Jan Kochanowski’s poems
inspired by Aratos of Soloi and his Ciceronian translations. He also leads the
Polish-Ukrainian project The Innovative University and Leadership.

KAROLINE THAIDIGSMANN is a postdoctoral researcher and Lecturer of Polish
and Russian Literature at the Institute of Slavic Studies at the University of
Heidelberg. She studied Slavic Studies, Psychology, and Theology in Heidelberg
and Wroctaw. In 2009 she completed her doctorate on the experience in Soviet
work camps in Russian literature (thesis published as Lagererfahrung und Iden-
titat. Literarische Spiegelungen sowjetischer Lagerhaft in Texten von Varlam
Salamov, Lev Konson, Naum Nim und Andrej Sinjavskij, Winter, 2009). She is
currently working on her second book, about crosswriting and cultural identity in
Polish literature since 1989. Her research interests include children’s and
crossover literature, trauma narratives, and memory studies.



List of Illustrations

KATARZYNA MARCINIAK
What Is a (Classical) Monster? The Metamorphoses of the Be(a)st Friends
of Childhood

Fig. 1: Pasipha& nursing the Minotaur, red-figure kylix, ca. 340-320 BC, Louvre
Museum, Bibliothéque Nationale de France, Paris, No. inv. 1066, phot. Bibi
Saint-Pol, Wikimedia Commons. <https://commons.wikimedia.org/wiki/File:Pas
iphae_Minotauros_Cdm_Paris_DeRidder1066_detail.jpg>, User: Bibi Saint-Pol /
Public Domain.

Fig. 2: George Frederick Watts, The Minotaur (1885), Tate Britain, Wikimedia
Commons. <https://commons.wikimedia.org/wiki/File:George_Frederic_Watts_-
_The_Minotaur_-_Google_Art_Project.jpg>, User: DcoetzeeBot / Public
Domain — Google Art Project, described at <https://www.tate.org.uk/
art/artworks/watts-the-minotaur-n01634>.

PART 1
Maja Abgarowicz, The Minotaur (2012). Illustration created at the Workshop of
Prof. Zygmunt Januszewski, Academy of Fine Arts in Warsaw.

SHEILA MURNAGHAN with DEBORAH H. ROBERTS
“A Kind of Minotaur”: Literal and Spiritual Monstrosity in the Works
of Nathaniel Hawthorne

Fig. 1: Howard Pyle, Theseus ... caught the monster off his guard, illustration
from Nathaniel Hawthorne, A Wonder Book for Girls and Boys, and Tanglewood
Tales, Boston: Houghton Mifflin Co., 1900 [separate leaf between pp. 284 and
285].

Fig. 2: Marcia Williams, Suddenly Theseus came face to face with the hideous
monster, illustration from her Greek Myths for Young Children, Somerville, MA:
Candlewick Press, 1991, [n.p.].

Fig. 3: Ingri and Edgar Parin D’ Aulaire, Pasiphaé Admiring the Bull, from their
D’Aulaires’ Book of Greek Myths, New York: Delacorte Press, 1962, 148.

DEBORAH H. ROBERTS with SHEILA MURNAGHAN
Picturing Duality: The Minotaur as Beast and Human in Illustrated
Myth Collections for Children



20 List of Illustrations

Fig. 1: Willy Pogany, Theseus and the Minotaur, illustration from Padraic
Colum, The Golden Fleece and the Heroes Who Lived before Achilles, New
York: Macmillan, 1921, facing 215.

Fig. 2: Elenore Plaisted Abbott and Helen Alden Knipe, Theseus and the
Minotaur, illustration from Nathaniel Hawthorne, A Wonder Book and
Tanglewood Tales, Philadelphia: George W. Jacobs, 1911, facing 246.

Fig. 3: Pep Montserrat, Theseus and the Minotaur, illustration from Eric
Kimmel, The McElderry Book of Greek Myths, New York: Simon & Schuster,
2008, 82, © 2008 Pep Montserrat. Reprinted with the permission of Margaret K.
McElderry, an imprint of Simon & Schuster Children’s Publishing Division. All
rights reserved.

Fig. 4: Joan Kiddell-Monroe, The Minotaur and His Victims, illustration from
Robert Graves, Myths of Ancient Greece Retold for Young People, London:
Cassell, 1961, 75.

Fig. 5: Rodney Matthews, Theseus and the Minotaur, illustration from Cheryl
Evans and Anne Millard, Usborne Illustrated Guide to Greek Myths and
Legends, London: Ushborne, 2003, 35.

Fig. 6: Rafaello Bussoni, ... the Minotaur ... with a terrifying bellow ... charged,
illustration from Nicola Ann Sissons, Myths and Legends of the Greeks, New
York: Hart, 1960, 73.

Fig. 7: Alice and Martin Provensen, The Minotaur, illustration from Anne Terry
White, The Golden Treasury of Myths and Legends, New York: Golden Press,
1959, 58-59.

Fig. 8: Harold Jones, Theseus and the Minotaur, illustration from Nathaniel
Hawthorne, The Complete Greek Stories of Nathaniel Hawthorne, from the
Wonder Book and Tanglewood Tales, Philadelphia: John C. Winston, 1963, 176.

Fig. 9: T. H. Robinson, Theseus and the Minotaur, illustration from Charles
Kingsley, The Heroes; or, Greek Fairy Tales for My Children, London: Ernest
Nister, New York: E. P. Dutton, [1903], 285.

Fig. 10: Tim Stevens, The Minotaur, illustration from Anthony Horowitz, Myths
and Legends, London: Kingfisher, 2003 (first publ. 1985), 132.

Fig. 11: Ingri and Edgar Parin D’ Aulaire, Theseus and the Minotaur, illustration
from their D’Aulaires’ Book of Greek Myths, New York: Doubleday, 1962, 151.



List of Illustrations 21

Fig. 12: Meredith Hamilton, Theseus and the Minotaur, illustration from Heather
Alexander, A Child’s Introduction to Greek Mythology, New York: Black Dog
and Leventhal, 2011, 92.

Fig. 13: George Wharton Edwards, Theseus and the Minotaur, illustration from
Nathaniel Hawthorne, Tanglewood Tales for Girls and Boys, Boston: Houghton
Mifflin, 1888, frontispiece.

Fig. 14: Rose Le Quesne, Theseus and the Minotaur, illustration from Charles
Kingsley, The Heroes, told to the children by Mary MacGregor, London and
New York: T. C. and E. C. Jack and E. P. Dutton, [1905], facing 114.

Fig. 15: Charles Kingsley, Theseus and the Minotaur, illustration from his The
Heroes; or, Greek Fairy Tales for My Children, 2nd ed., Cambridge and
London: Macmillan, 1859, facing 250.

Fig. 16: Anonymous Venetian sculptor, Theseus and the Minotaur, terracotta,
France, 18th c., The Walters Art Museum, Baltimore, No. 27.358. Acquired by
Henry Walters, 1913. <https://art.thewalters.org/detail/2191/theseus-and-the-
minotaur-2/>.  Creative = Commons License @ CCO 1.0  Universal.
<https://creativecommons.org/publicdomain/zero/1.0/legalcode>.

PRZEMYSEAW KORDOS
Familiar Monsters: Modern Greek Children Face the Minotavros, Idra,
and Kerveros

Fig. 1: Sofia Zarabouka, Pasiphaé and the young Minotaur, from Sofia
Zarabouka, Mythologia. Vol. 10. Athens: Kedros, 2011, 9.

Fig. 2: Pasipha¢ nursing the Minotaur, red-figure kylix, ca. 340-320 BC, Louvre
Museum, Bibliotheéque Nationale de France, Paris, No. inv. 1066, phot. Bibi
Saint-Pol, Wikimedia Commons. <https://commons.wikimedia.org/wiki/File:Pas
iphae_Minotauros_Cdm_Paris_DeRidder1066_detail.jpg>, User: Bibi Saint-
Pol / Public Domain.

Fig. 3: Theseus and Minotaur, from Spiros Kontis, Thiseas, Athens: Patakis,
2011, 23.

Fig. 4. Natalia Kapatsoulia, Theseus, the Minotaur and the Labyrinth, from
Filippos Mantilaras, O Thiseas, Athens: Papadopoulos, 2011, 6-7.

Fig. 5: Iris Samartzi, The Minotaur in a mask, from Kostas Poulos, Lavyrinthos
kai Minotavros, Athens: Metaichmio, 2015, cover.



22 List of Illustrations

Fig. 6: Nestoras Xouris, A cloud in the shape of the Minotaur, from Katerina
Mouriki and Ioanna Kyritsi-Tzioti, Thiseas, Athens: Diaplasi, 2016, 29.

Fig. 7: Natalia Kapatsoulia, Hydra’s baffled heads, from Filippos Mantilaras,
O Iraklis, Athens: Papadopoulos, 2008, 8.

Fig. 8: Alekos Papadatos and Annie di Donna, The end of the Hydra, from
Aspasia Protogerou, Theoi, iroes kai terata, Athens: Polaris, 2016, 112.

Fig. 9: Vasilis Zisis, Hercules and Hydra, from Eleni Papadaki, O [raklis,
Athens: Pechlivanidis, [n.d.], 15.

Fig. 10: Alexia Othonaiou, Cerberus, from Alexia Othonaiou, Arkhaia mythika
terata, Athens: Tetragono, 2010, 12-13.

PART 2
Maja Abgarowicz, Medusa (2012). Illustration created at the Workshop of Prof.
Zygmunt Januszewski, Academy of Fine Arts in Warsaw.

SUSAN DEACY
“From the shadows”: Goddess, Monster, and Girl Power in Richard Woff’s
Bright-Eyed Athena in the Stories of Ancient Greece

Fig. 1: Photograph of Richard Woff, Bright-Eyed Athena in the Stories of An-
cient Greece, London: British Museum Press, 1999, 7, with permission of the
Author. The image is an Attic white-ground oenochoe by the Brygos Painter,
490470 BC, London, British Museum D13. Original image © Trustees of the
British Museum.

Fig. 2: Attributed to near the Theseus Painter, Perseus Chasing Gorgons, Attic
black-figure kyathos, 510-500 BC, J. Paul Getty Museum 86.AE.146. Digital
image courtesy of the Getty’s Open Content Program.
<http://www.getty.edu/art/collection/objects/11868/attributed-to-near-the-
theseus-painter-attic-black-figure-kyathos-ladle-with-perseus-chasing-gorgons-
greek-attic-510-500-bc/>.

Fig. 3: An owl between two olive branches, from the Group of the Floral Nolan,
Attic red-figure kalpis, 480-470 BC. J. Paul Getty Museum 86.AE.229. Digital
image courtesy of  the Getty’s Open Content Program.
<http://www.getty.edu/art/collection/objects/12006/group-of-the-floral-nolans-
red-figure-kalpis-greek-attic-480-470-bc/?artview=dor237997>.

PART 3
Maja Abgarowicz, Centaurs (2020). Illustration referring to the 2012 Workshop
of Prof. Zygmunt Januszewski, Academy of Fine Arts in Warsaw.



List of Illustrations 23

EDITH HALL
Cheiron as Youth Author: Ancient Example, Modern Responses

Fig. 1: The Blue Centaur, illustration from William Lane, Fairy Tales: Selected
from the Best Authors. Vol. 1. London: Minerva Press, 1794, 150.

Fig. 2: Cheiron, his wife, and Achilles waving off the Argonauts — the
frontispiece to book 1 of Apollonius Rhodius, The Argonautics, trans. William
Preston. Vol. I. Dublin: Graisberry and Campbell, 1803.

Fig. 3: Cheiron and children, illustration by George Soper, from Charles
Kingsley, The Heroes, or, Greek Fairy Tales for My Children, London: Headley
Brothers, 1910, title page.

Fig. 4: Panaitios Painter (Onesimos), red-figure kyathos with a Cheironeia-
-reading scene, fifth century BCE, No. F 2322, phot. Johannes Laurentius, via
Europeana Collections, © Antikensammlung, Staatliche Museen zu Berlin.
PreuBischer Kulturbesitz.. <https://www.europeana.eu/portal/en/record/2064108/
Museu_ProvidedCHO_Antikensammlung__ Staatliche_Museen_zu_Berlin_6865
93.html>. Creative Commons License CC BY-NC-SA 3.0.
<https://creativecommons.org/licenses/by-nc-sa/3.0/legalcode>.

Fig. 5: Peleus bringing the infant Achilles to Cheiron, white-ground oinochoe,
late black-figure style, 520-500 BCE, British Museum 1867,0508.1009, repro-
duced from Winifred Margaret Lambart Hutchinson, Golden Porch: A Book of
Greek Fairy Tales, New York: Longmans, Green and Co., 1914, 140, Wikimedia
Commons. <https://commons.wikimedia.org/wiki/File:Golden_porch_-_a_book_
of_Greek_fairy_tales_(1914)_(14569094819).jpg>, User: SteinsplitterBot/Public
Domain.

ELENA ERMOLAEVA
Centaurs in Russian Fairy Tales: From the Half-Dog Pulicane
to the Centaur Polkan

Fig. 1: The Kitovras and a stamp of the scribe Euphrosyn, Monk of the Kirillo-
-Belozersky Monastery (fifteenth century). MS. The National Library of Russia,
a collection of the Kirillo-Belozersky Monastery, 11/ 1088, 127.

Fig. 2: The Polkan, a Kargopol toy, phot. Elena Ermolaeva.

PART 4
Maja Abgarowicz, The Nemean Lion (2012). Illustration created at the
Workshop of Prof. Zygmunt Januszewski, Academy of Fine Arts in Warsaw.



24 List of Illustrations

JERZY AXER and JAN KIENIEWICZ
The Wobo’s Itinerary: There and Back Again

Fig. 1: Africa in the novel In Desert and Wilderness by Henryk Sienkiewicz,
map by Robert Przybysz.

PART 5
Maja Abgarowicz, The Cyclops (2012). Illustration created at the Workshop of
Prof. Zygmunt Januszewski, Academy of Fine Arts in Warsaw.

KATARZYNA MARCINIAK
Chasing Mythical Muppets: Classical Antiquity according to Jim Henson

Fig. 1: Sesame Street, Pandora’s Lunch Box, 2011, screenshot by K. M. from
YouTube  official sneak  peek.  Web. <https://www.youtube.com/
watch?v=80a9e31Gr_U>.

Fig. 2: Sesame Street, Nosh of the Titans — Pegafish, Furseus, and Moo-dusa,
2015, screenshot by K.M. from YouTube official show. Web.
<https://www.youtube.com/watch?v=v7bsa2_W2io>

Fig. 3: Cover of One Frog Can Make a Difference: Kermit’s Guide to Life in the
‘90s by Robert P. Riger, ill. by Tom Payne, New York, NY: Pocket Books,
Muppet Wiki. <https://muppet.fandom.com/wiki/One_Frog_Can_Make_a_Diffe
rence>, added by Scarecroe aka Scott Hanson.

Fig. 4: Lee Lawrie and Rene Paul Chambellan, Atlas, Rockefeller Center, New
York, phot. Hede2000 [Jorgen], Wikimedia Commons.
<https://commons.wikimedia.org/wiki/File:Detail2_-_Rockefeller_Center.jpg>,
User: Hede2000 [Jorgen] / Public Domain.

Fig. 5: M. C. Escher, Relativity as a poster in Sarah’s room, screenshot by K. M.
from the 2004 DVD Labyrinth edition, dir. Jim Henson, 1986.

Fig. 6: David Bowie as the Goblin King, fan-made (PattiSmithO) screenshot via
YouTube. <https://www.youtube.com/watch?v=X5cSe30cVCo>.

Fig. 7: Conference Hall of the Faculty of “Artes Liberales”, University of
Warsaw, White Villa, phot. Robert Przybysz.

Matylda Tracewska, Our Mythical Childhood (2013), artwork symbolizing the
Programme Our Mythical Childhood.

All the links were active on March 20, 2020.



KATARZYNA MARCINIAK

What Is a (Classical) Monster? The Metamorphoses
of the Be(a)st Friends of Childhood

On the 250" anniversary of Alexander von Humboldt’s birth

The mythical beasts are our ol’ childhood friends. Psychologists consider our
early fascination with monsters to be a natural stage in cognitive and emotional
development. It usually extends over adolescence and permits us then to address
and work through the fears and issues that are typical of identity building and
maturation (Asma 2009; cf. also McCarthy 2007; Taylor 2010; Kayyal and
Widen 2013; Ttofa 2018, 54-55). What changes is only the character of the
creatures that rivet young people. The monsters that are visually scary — ones
that originate from myths and fairy tales, skulk in the shadows, and threaten
bodily harm or abduction from the child’s safe environment — give way to beasts
which at first glance may not be recognized as such at all. For the monsters of
adolescence know how to be alluring and attractive, and to hide their ferocious
selves. They often resemble humans and it is their knack for mimicry that makes
them so dangerous. They bring doom through instincts they do not control or by
giving to their victims more than they can take, whether in terms of emotions or
physical stimulants. It may also happen that they catalyze a metamorphosis into
monsters in the people they chase.

One of the most staggering examples of such a metamorphosis is displayed in
the German movie for a young audience Mia und der Minotaurus [Mia and the
Minotaur, 2012] by Florian Schnell. Created in the convention of a feature movie
with some elements of anime and awarded the Goldener Spatz [Golden Sparrow]
Prize at the Deutsches Kinder-Medien-Festival in Erfurt, it portrays the fates of
an eight-year-old girl who is passionate about Greek myths and adores her nearly
grown-up (seventeen-year-old) brother Levin. Every evening, the teenager in-
vents a new bedtime story for his sister based on ancient heroes. Yet their
carefree game with Classical Antiquity is only a cover-up.

Deep in their hearts the siblings are in mourning. The tales rooted in ancient
culture become an anchor for them — a link to their late father who was the one
who had first shown them the power of myth. Soon the mythical tales also
become a tool of salvation for this shattered family. Levin, barely coping with
the trauma, starts taking drugs and plunges into addiction. At first Mia is
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unaware of how dire the situation is. She is angry with her mother who, in
despair, follows the therapists’ advice and throws her son out of the house until
he gets clean. The girl looks at the world and the changes in her brother’s behav-
iour through the prism of myths. Hence she believes, for instance, that the
beautiful blond-haired drug dealer is a Greek priestess in the service of the
Oracle, and that she has come to help Levin in his affliction with a mysterious
disease. However, the same myths will soon allow Mia to understand what is
really going on.

Schnell perfectly captured the phenomenon of mythology, which today, es-
pecially in technologically advanced countries, may seem detached from reality,
but in fact remains the fabric of the human world. The millennia-old network of
mythological references in art, science, psychology, etc., helps us to grasp the
rerum naturam, the essence of things. And the monsters of myth are particularly
good to think with. As the action develops, Levin undergoes a metamorphosis —
in his sister’s eyes he more and more resembles the Minotaur — he becomes
brutal, violent, inhuman even. Mia combines the knowledge of ancient stories
with her observation of Levin’s behaviour and unravels the truth. Owing to her
familiarity with the myths, she is capable of a mature judgment of the situation.
Moreover, she understands that the real monster lurks under the appealing charm
of the Oracle, while the Minotaur is a victim — to be saved at all cost. Thus be-
gins a dramatic fight in order to rescue the family...

But there is no one story, for as the Storyteller — from the poignant
elaboration of the Greek myths by Jim Henson’s team — notes: “There are
branches, rooms, [...] corridors, dead ends” (Minghella 1990, 18:12-22:37). We
can wander through this whole labyrinth of tales across all the stages of our
existence, always to discover and pick up a new fascinating thread. Similarly,
there is no one monster, and they do not leave us as soon as we reach adulthood.
Nor do they bring only fear and terror to our life. The spectrum of emotions the
mythical creatures are able to evoke includes — as Mia’s and the many other
cases analyzed in this volume demonstrate — pity, compassion, and empathy.
Moreover, the beasts ask us uncomfortable questions. They wish to know who
we really are, and they put our humanity to the test. They chase us as much as we
chase them. Last but not least, they also bring us pure joy and undiluted fun.

It is therefore not surprising that the encounters with mythical monsters
change human life to such a great degree (and quite frequently for the good) that
some people continue their acquaintance with them also as adults, inspired by
their childhood memories and experiences. For example, Newton Artemis Fido
Scamander (b. 1897), the author of the seminal handbook Fantastic Beasts and
Where to Find Them (1927), was encouraged to pursue his research by his
mother, “an enthousiastic breeder of fancy Hippogriffs” (vi). The scholars whose
studies are gathered in the present volume also exhibit a child-like passion for
the mythical beasts. They chase after them and enjoy their enriching company.
And even if in childhood they communed at home with dogs, cats, and hamsters,
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instead of Hippogriffs, they participated in the life-cycle of the creatures from
mythology through the phenomenon of reception — in art, literature, and their
family’s storytelling.

Research into the fantastic beasts (which boasts a special name: monster
studies or teratology, from the Greek word tépac, ‘sign’, ‘wonder’, ‘portent’) is
truly multidisciplinary and requires the collaborative effort of a team. For you
need the skills of ancient literature scholars and archaeologists to be able to read
the sources where the most ancient trails of the mythical monsters are preserved.
You need the competences of philosophers and psychologists to understand the
ontology of these beings and the processes that take place in the human mind in
reaction to encounters with the Other. The specialists in modern languages and
art will help you chase the beasts in later epochs. In this research it is also cru-
cially important to involve experts in children’s and young adults’ culture,
including its popular stream, for the mythical creatures have developed a peculiar
liking for this field and so have indwelled it. Nor should a certain understanding
of cryptozoology and magiozoology as a reception space be scorned, either.
After all, as the enthusiasts of these branches repeat, what would you believe to
be real, had you no prior knowledge of these creatures: a horse with a horn on its
forehead — that is, a unicorn, or a combination of a leopard and a camel with a
two-metre-long neck and charming eyelashes — that is, a giraffe?

Furthermore, it needs to be emphasized that even the most rational of
scholars are not immune to the irresistible fascination the mythical creatures are
able to evoke all over the globe. The pioneer of modern science, that naturalist
and explorer, Alexander von Humboldt, the man who measured the world and
invented Nature — to paraphrase the titles of the two famous books on
Humboldt’s life by Daniel Kehlmann (Die Vermessung der Welt, 2005) and
Andrea Wulf (The Invention of Nature, 2015) — sent to his elder brother Wilhelm
(a great philosopher of language and reformer of education) the following words
from his stay in Puerto Orotava on June 20, 1799:

The nights were magnificent; in this clear, tranquil atmosphere it was quite
possible to read the sextant in the brilliant moonlight, and then the southern
constellations, Lupus and the Centaur! What splendid nights!!

Rather than in the ancient classical beasts, Humboldt was interested in the
not-yet-discovered creatures of the New World. Indeed, he encountered and
classified a number of them, and with both admirable personal engagement (e.g.,
he let some kinds of mosquitos feed on him) and artistic talent (he captured them
in his own remarkable drawings, recently edited by Sarah Birtschi, cf. Humboldt

“Die Nichte waren prichtig: eine Mondhelle in diesem reinen milden Himmel, dass
man auf dem Sextanten lesen konnte; und die siidlichen Gestirne, der Zentaur und
Wolf! Welche Nacht!” (Humboldt 1880, 7). English trans. from Lowenberg, Avé-
-Lallemant, and Dove (1873, 260).
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2019). However, as his writings attest, in that chase after the beasts of ferrae
incognitae (some of them mythical, too), he never lost the proclivity to notice
beings he remembered from his childhood lessons in Greek mythology.

The Humboldt brothers, in accord with their high social position, received a
careful education, beginning with Latin and Greek and the study of the sources
passed down in these languages. Alexander’s case proves that childhood and the
classics offer a haven you can always come back to when you are in need of
understanding, irrespective of the modus vivendi you choose. In his travels to the
end of the world Humboldt ever kept in mind both the scientific and artistic
legacy of the past that helped him handle his present experiences and look to the
future with hope. He also followed the Ancient Greeks in giving the world a
name: “cosmos”, which — as we shall soon see — is crucial for the concept of
monstrosity, too.

As philosophers note, the very idea of naming not the single plant or animal,
but the world as such — this was revolutionary (cf. Brague 1999). For the first
time we find the word “cosmos” in (no surprise here) Homer’s Iliad (cf., e.g.,
4.145, 10.472, 10.622; also Odyssey 3.138, 8.489). We find it also in Plato’s
Timaeus 29a: xalog €otv 60¢ 6 kOG0 — “the world is beautiful”. This is one of
the first phrases that are taught during Ancient Greek lessons and it gives a
precious insight into the minds of our ancestors. Indeed, not without reason did
Plato use the adjective “beautiful” here. The “cosmos” means order, something
that is arranged — in opposition to the monstrous chaos. It denotes a harmonious
system and Humboldt reintroduced this term to the modern vocabulary in his
treatise Kosmos — Entwurf einer physischen Weltbeschreibung [Cosmos: A
Sketch of a Physical Description of the Universe], in which he presented his
holistic vision.? For this polymath’s observations from his travels evolved in his
mind into a general idea of the existence of “the mysterious connection of all [...]
matter” (Klencke and Schlesier 1853, 157). The community born out of
Humboldt’s reflection included people (he was an ardent enemy of slavery),
animals, plants, inanimate nature, and — rather unexpectedly — the mythical
beasts, like Cheiron, who accompanied him beyond the Pillars of Hercules in the
form of the constellation he described to his brother earlier, during his stop in
Tenerife.

In fact, the creatures from mythology are closer than we think and their
existence in culture is necessary for the cosmos to be true and complete. We may
not easily notice them any longer, but they gaze upon us from the night sky, they
hide in books and Hollywood blockbusters, in the childhood tales told by our
family members and in the Internet. They dwell in ancient ruins and city parks,

2 Vols. I-V (1845-1862). Humboldt owed much in his vision to Goethe (cf. Rupke
2005, 71). Here I include some of my reflections I had the honour to present at the
Humboldt Anniversary Alumni Conference Humboldt heute. Netzwerk fordern.
Zukunft gestalten in June 2019 in Berlin.
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and they inhabit our souls and hearts. Humboldt experienced various aspects of
their force, from the comforting beauty of the wise Centaur among the stars to
the constant anxiety that did not permit him to rest and cherish this beauty for a
longer period, but rather placed before him the ever new adventures that beck-
oned him “with a siren’s voice” (Gendron 1961, 154). The Sirens and other
mythical beasts also beckoned the authors of the chapters in the present volume,
and now they beckon you, our Reader, which is why you are here to embark on
this journey. We will travel together to encounter, know better, and maybe even
understand somewhat both monsters and ourselves.

Monster Theory

Alexander von Humboldt as a polymath enjoys the fame of being the last human
able to embrace with his mind the whole of contemporary knowledge (Bednarek
2017). All the more so should it be emphasized that he nonetheless called his
treatise on the world an Entwurf — a sketch, thus displaying a high degree of
modesty and offering a model of research, the future of which, as he believed
with his amazing foresight, was to reside in team projects. While the present
volume results from a shared adventure of scholars hailing from different back-
grounds (the classics, archaeology, anthropology, ethnography, media studies,
modern languages) as well as from various parts of the world, and thereby
attempts at putting Humboldt’s reflection into practice, we wish to stress that our
team effort still remains within the Entwurf-sketch concept. We have analyzed
but a fraction of the theme, in the humble hope to offer some food for thought
and encourage other researchers to soon join in and develop studies on the
mythical monsters and their reception.

Indeed, the needs are great, and they begin with having to define what a
monster, a beast, a creature is. One of the pioneers in the field, Jeffrey Jerome
Cohen — the author of the seminal “Monster Culture (Seven Theses)” and the
editor of the collection Monster Theory: Reading Culture (1996) — not without
reason accentuates the “ontological liminality” of the Other that escapes easy
categorizations. In fact, all the endeavours to cram our monsters into a simple
taxonomy have proven futile, regardless of the approaches used (and they began
already back in the times of Aristotle, and include a whole range of medieval
bestaries). Igor Baglioni, in his highly interesting monograph Echidna e i suoi
discendenti: studio sulle entita mostruose della Teogonia Esiodea (2017),
chooses as his reference point the chief Greek terms, such as:* tépag (creatures
existing against the cosmic order and Zeus’ will), kfjtog (sea monsters), 6Mp (the
beasts from Artemis’ kingdom), téAwp (related to tépag, but standing out due to
their huge and terrible appearance). The scholar determines the strong and weak
points of such a categorization and demonstrates at the same time how complex

3 For convenience, | give these terms in their basic form of Nominativus singularis.
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the issue is even in regard to Classical Antiquity — for none of these Greek terms
is the exact equivalent of the Latin monstrum (13-21), so popular in the modern
languages rooted in the Mediterranean Basin.

If not by means of linguistic taxonomy, a certain order in monster studies can
be introduced through tracing the origin of the creatures. Baglioni divides them
into primordial, eschatological, and sent by the gods as signs (25). The attempts
to create a monster classification can also be based on the purely visual (not to
say: empirical) experience. This approach is eagerly chosen by the popularizers
of cultural heritage, as it offers great opportunities for collaboration with artists
who create the creatures’ portraits. The Polish writer Barttomiej Grzegorz Sala,
in his elaboration Mitologia grecka. Leksykon bestii i potworéw [Greek
Mythology: A Lexicon of Beasts and Monsters, 2018], illustrated by the famous
graphic Blazej Ostoja Lniski,* follows precisely this trail by also developing the
reflections of Poland’s greatest lexicographer and encyclopaedist, Wtadystaw
Kopalinski (1907-2007), whose life mission was to help society, both its young
and more mature members, understand the world through the signs of culture.’
And mythical beasts are undoubtedly such signs. Kopalinski (2003, 1019) distin-
guished two kinds of human-like creatures (characterized by enormous size, e.g.,
the Giants, or by excess/lack of a feature, e.g., the Cyclops) and two genres of
hybrids (human-animal, like the centaurs; and animalesque, as in the case of
Cerberus). Sala adds the bodiless (immaterial) creatures to the list (e.g., ghosts)
and he praises the imagination of the Greeks who populated our culture with
monsters so efficiently that we have been under their charm for nearly three
millennia (2018, 6).

The fact that after such a long time of communing with the mythical beasts
we are still full of doubts as to who they are and how to treat them, is the best
testimony to their importance in our life and the challenges awaiting researchers
in this field. Nor has the wizarding world managed to deal with this issue. The
ardent debate on the difference between “a being” and “a beast”, reported also in
the Muggle edition of Scamander’s handbook (Rowling 2009, XIX—XX), offered
no clear resolution. The participants in the discussions at the Ministry of Magic,
exactly like the Muggles, referred inter alia to the argument known to us from
Aristotle’s writings (Politics 1253a) — the one of the ability to speak as the mark-
er of “being a being”. Yet this proved to be invalid, especially in regard to the
creatures who, like centaurs in the Harry Potter series, were able to communicate
through speech, via both their own and human tongue, yet nevertheless refused
any kind of integration. This case shows that even writers bear no illusion that
the theme can be dealt with quickly and easily, if only in a fantasy realm. Maybe

4 The head of the Warsaw Academy of Fine Arts’ Studio of Book Design and
Illustrations, we have the pleasure to collaborate with.

5 Itis worth adding that Kopalifiski coined the term “teenager” in Polish: “nastolatek™.
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this is because they are sadly aware of all the ramifications the problem of
Otherness has in the mundane world.

Noteworthy here is also that the main source of knowledge today, Wikipedia
(let’s not be afraid of it, as it reflects global consciousness like nothing else), is
rather cautious and proposes a very broad definition in relation to the creatures
from classical mythology, such as Medusa and the Minotaur. The adverb “often”
used in this definition serves as its further delimitator: “A monster is often a type
of creature that is considered grotesque” (s.v. “Monster”). Quite remarkable that
the English edition resorts to a French term here, and even if this term is not
perceived as foreign anymore, it was an “Other”, when it entered into English in
the sixteenth century (cf. Kanz 2015). Aptly enough, Wikipedia’s explication of
“grotesque” (full of contradictory notions: “a general adjective for the strange,
mysterious, magnificent, fantastic, hideous, ugly, incongruous, unpleasant, or
disgusting”) only adds to the level of complexity of the problem.

It is worth following this trail and focusing on the term “monster” that
Wikipedia associates with mythical beasts in the first place. If we check its deno-
tation in the Internet Merriam-Webster Dictionary, we can find some negative
meanings, both in reference to external traits of a human (!) being (“a person of
unnatural or extreme ugliness, deformity”) and inner ones (“‘deviat[ing] from
normal or acceptable behavior or character”, “wickedness, or cruelty”). But at
the same time it also means “highly successful” (“That movie was a monster at
the box office”) — a similar shift in connotation as in the expression “terribly
happy” (with “terribly” in the meaning of “very”, cf. Higgleton, Sargeant, and
Seaton 2006, 935). Such juxtapositions seem oxymoronic — however, precisely
for this reason they perfectly reflect the essence of monstrosity, which is also the
essence of being an Other.

The Latin etymology of the monster, for which Baglioni did not find any
suitable equivalent in Greek, may help us get nearer to this essence. While the
noun “monstrum” is easily linked with the verb “monstrare” (i.e. to show
something, to make it visible), its root is rather in “monere”, which means to
warn, to instruct, and to advise (Staley 2010, [n.p.]; Burch 2002, 89; Lawrence
2015). And this is exactly what the mythical beasts do with us. Their peculiar
ability results from the fact that they challenge our habits and disrupt harmony —
as if they were storming the perfect cosmos where we otherwise feel safe in an
environment familiar to us (cf. also Baglioni 2017, 13). That is why Horace, in
his famous carmen 37 from book 1 of the Odes, “Nunc est bibendum”, on the
victory of Actium, defines Cleopatra as “fatale monstrum”. Her sole existence —
a woman-ruler trespassing the traditional Roman axiological and social norms —
was simply “incompatible” with the mentality of Italy’s inhabitants. The
monster-slayer, the future Augustus in person, had to rush into action:
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[Caesar = Octavian] accipiter velut
mollis columbas aut leporem citus
venator in campis nivalis
Haemoniae, daret ut catenis

fatale monstrum, quae generosius
perire quaerens nec muliebriter
expavit ensem, nec latentis
classe cita reparavit oras.

[Caesar = Octavian] like a hawk
[hunts] tender doves or a swift hunter
[hunts] a hare on the plains of

snowy Thessaly, to put in chains

that deadly monster, who, wanting

to die more nobly, did not have a
feminine dread of the sword, nor find
hiding shores with her swift fleet.®

Horace (nomen omen) de-monstrates Cleopatra’s monstrosity also by committing
an audacious “crime” against Latin grammar (impossible to be rendered in
English translation, see italics): he combines the genus neutrum of ‘“fatale
monstrum” with the relative pronoun of the feminine gender, “quae”. Indeed, the
Roman poet needs to break all the rules, also those of language, to describe the
Queen of Egypt’s terrifying and fascinating Otherness.

But not only Cleopatra was (or was assumed to be) a monster. A seed of
monstrosity, in the best and worst meaning of this term, seems to lie hidden
within the human species as such. You, monster! — we say sometimes even to our
kin (both seriously and in jokes). Sophocles counts us among td dewva, the things
or creatures that are terrible (let’s recall “terribly happy” twenty-five centuries
later). In Antigone 332-333 we hear the chorus sing: moAAd T devd KOVOEV /
avOpomov dewvotepov méAel (“Numberless are the world’s wonders, but none /
More wonderful than man”’). For centuries these words were considered a
manifesto of optimism, but today we know that they are also disturbing for they
equally highlight the dangerous power of the human being — a wonder indeed,
one that can both save and destroy the cosmos.

In view of this it is hardly surprising that the mythical creatures put us off
balance. The difficulty in defining them is only one of the symptoms of their
power to warn us (even if from ourselves), to instruct, to advise, and to make us,
indeed, wonder who we really are. For they do not disrupt harmony, as the true

¢ Literary English translation from Wikisource, s.v. “Translation: Odes (Horace)/Book

1/37”.
7 Translation by Dudley Fitts and Robert Fitzgerald (Sophocles 1977, 203-204).
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harmony — which Humboldt himself discovered during his adventures — is only
where chaos has its place, too.
So much for theory. How about the practical monster studies?

Monster University

The Minotaur is — next to Medusa — the most famous creature of Classical
Antiquity, the epitome of the monster, as one may venture to state. Thus, it is
also reasonable to take our first steps with him.® Matt Kaplan, in The Science of
Monsters: The Origins of the Creatures We Love to Fear, finds the trails of the
Minotaur even on the mining vessel Nostromo in Ridley Scott’s Alien (1979),
where the crew is confined in a labyrinthine construction and chased and de-
voured by a terrible beast (Kaplan 2012, x). Yet, in Schnell’s movie, Mia, with
her childish inquisitiveness, manages to look right through the monster mask of
her drug-addicted brother and see a victim begging for her help. So what is the
common image of the Minotaur? The answer to this question (“bestia”, if we let
Dante speak, Inferno 12) is simple only at first sight. For already in ancient times
did the sensitivity of artists show the Cretan creature from an unexpected angle.’
The Vulci red-figure kylix from the fourth century BC displays an original
scene: Queen Pasiphaé€ nurses a baby Minotaur, she handles him (it would be
impossible to use the pronoun “it” here) gently, she strokes his head, while the
beast we know from the common version of the myth as wild and dreadful,
repays her with similar kindness (cf. Fig. 1, on the next page).'°

If we look closer at the masterpieces for young people, we will notice that not
just a few of their authors propose approaches full of empathy, too. For instance,
the father of mythological elaborations for the English-speaking world,
Nathaniel Hawthorne, in Tanglewood Tales (1853),'' boldly reverses the
perspective.

See also the analyses in Part 1 of the present volume, In the Maze of Youth: Meeting
the Minotaur.

° Even Dante’s Minotaur, the bloodthirsty beast, encourages a number of
none-too-obvious interpretations. For instance, Kathryn Ann Lindskoog (1997, 88, n.
3) sees in this creature and its image by William Blake the source of inspiration for
Maurice Sendak’s monsters from his children’s literature bestseller Where the Wild
Things Are (1963). On this book see also below.

A completely different, horrifying yet fascinating at the same time, vision of the
baby-Minotaur is offered by Madeline Miller in her novel Circe (2018).

In fact, I would venture to state that due to the translations of Hawthorne’s book into
other languages, he was the father of mythological narration for the youngest in many
parts of the world (e.g., the first Polish edition was in 1973 and Hawthorne’s myths —
as a collection or in separated units — are still being republished).
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Fig. 1: Pasiphaé nursing the Minotaur, red-figure kylix, ca. 340-320 BC, Louvre
Museum, Bibliotheque Nationale de France, Paris, No. inv. 1066, Wikimedia Commons.

While he introduces the Minotaur as “a certain dreadful monster” (Hawthorne
1970, 228), he soon makes us hear — and understand — his (again not “its”!)
voice, “some sort of sound like the human voice” (239), lamenting his fate.'?
Indeed, the monster is closed in the Labyrinth completely alone, and though
Theseus feels a deep repulsion towards this half man, half bull, he cannot “but be
sensible of some sort of pity” (240). The hero is also aware that the Minotaur is a
helpless tool in the hands of King Minos, whom he defines as “a more hideous
monster than the Minotaur himself” (235). The narrator adds at this point that the
readers will meet many similar “Minotaurs” in the future, precisely among
people who may change into monsters if they permit Evil get into their nature
(240).13

Hawthorne’s exquisite open-mindedness inspired many generations of
children’s authors, and so we can enjoy today such remote echoes of his original
creations as the Minotaur-like creatures in Where the Wild Things Are (1963) by
Maurice Sendak. The readers of the present volume will find further examples in
the following chapters. Meanwhile, it is worth observing that the imagination of
artists (inspired by the artworks from subsequent epochs and nurtured by the

On the ability to speak as the distinguishing feature of human beings see, e.g., above,
Aristotle (Politics 1253a), and Cicero (De inventione 1.1-4).

On this motif see in particular Sheila Murnaghan with Deborah H. Roberts’ chapter
“«A Kind of Minotaur»: Literal and Spiritual Monstrosity in the Works of Nathaniel
Hawthorne”, 55-74.
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memories of early readings, including the ancient sources studied at various
stages of education) makes both the all-ages and adult stream of culture become
a hospitable environment for the a-monstrous incarnations of the Minotaur — and
all over the world, to mention only the disturbing painting The Minotaur (1885)
by George Frederick Watts (cf. Fig. 2), Jorge Borges’ well-known short story
“The House of Asterion” (1947), The Jim Henson Company’s unusual
Storyteller: Greek Myths (1990), and Zbigniew Herbert’s poetic prose “Historia
Minotaura” [The History of the Minotaur, 1974], in which the most famous
Polish classicist interprets the myth of Pasiphaé’s son as a story of a disabled
boy, rejected by his family.

Fig. 2: George Frederick Watts, The Minotaur (1885), Tate Britain, Wikimedia
Commons.

This ultra-concise overview of the Minotaur’s (nomen omen) thread shows the
huge potential of research, and children’s and young adults’ culture is especially
promising in this respect. Cohen, who declares that “monsters are our children”
who implore of us an answer to the question “why did we create them?” (20),
touches a very important aspect of teratological studies with his remark. Indeed,
Aristotle himself states that “he who does not resemble his parents is already in a
certain sense a monstrosity” (Generation of Animals 4.3.769b 4-10; trans. A. L.
Payne, from Long 2012, 197; cf. also Bearden 2019, 10; and Aristotle 1943).
The ancient philosopher thus refers to the cycle of Nature, with the sterile eye of
a scientist who describes certain processes, and in fact the meaning of this
passage is more complex when read in Greek original, with his emphasis on the
search for the causes of various phenomena. However, if we delve deeply into
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the core of such an interpretation, it will strike us that at the same time these
words, when applied to sentient beings, constitute one of the most cruel
definitions of Otherness ever.

The motif of a monster-child who is a shame to his father'* revives in the
modern era with the Modern Prometheus, for this is how Mary Shelley (1818)
calls Dr. Victor Frankenstein, the creator of the monster par excellence, now a
cultural icon. The success of the novel is indeed huge, as the Creature responds
to the human predilection for a thrill (Homo not only ludens, according to Johan
Huizinga, 1938, but timens, as well). However, there is more to it than that.
Eileen Hunt Botting, in her monograph Mary Shelley and the Rights of the Child:
Political Philosophy in «Frankenstein», puts into focus the monster’s
sympathetic character: “despite his crimes”, we pity the Creature, “abandoned by
family, abused by society” (2018, xi). While Frankenstein is not a story for
children (only in theory, of course'®), it is a children’s story, for it talks about
how the one who is only at the beginning of his voyage of discovery in the world
and building his own identity, yearns to belong and be accepted, with all his
hopes and the illusions that life verifies. That is also why this Creature is such a
good and fascinating partner to think with — about Otherness, Community, love,
and rejection.

The shared reflection with a monster, as Victor’s case attests, turns out to be
crucial also for the mature (at least in terms of age) protagonist. The Doctor’s
failure only highlights its importance. The constant readiness to change, we
know in theory from Ovid’s Metamorphoses (full of mythical creatures, too) and
in practice from Alexander von Humboldt’s life, the willingness to broaden
horizons and to challenge stereotypes is a privilege that the monsters help us
achieve, often accompanied also by the animals, without whom “there would be
no human civilization” (Largo 2013, xiv). Nowadays, just as the animals, up
from a subordinated position, ever more often become our teachers,'® so do
monsters build their own university we can enroll in. To quote Cassandra Eason
in Fabulous Creatures, Mythical Monsters, and Animal Power Symbols: A
Handbook — they “represent, in a pure and undiluted form, strengths and
qualities that humans desire in their own lives” (2008, vIir). Thus the deprecating
remark (transmitted by Aristotle) on monstrosity as a form of Otherness

Again, see Dante, Inferno 12, the Minotaur as “infamia di Creti”. See also Anthony
Minghella’s version of the Minotaur’s myth in Storyteller: Greek Myths for The Jim
Henson Company (1990) — for details see my chapter Chasing Mythical Muppets:
Classical Antiquity according to Jim Henson, 557-600.

Children’s culture hosts many incarnations of Dr. Frankenstein’s Creature and his
descendants, e.g., the female character Frankie Stein in the animated series Monster
High.

See also the reflections within the relatively new field of Human-Animal Studies, e.g.,
Korhonen and Ruonakoski 2017; Henderson 2013, xiii. On the new directions in the
Humanities see, e.g., Jonsson 2019.
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paradoxically turns out to be the source of the monsters’ power: for at one and
the same time they resemble humans and are also completely different, and
transform with the development of the culture that is involved in their reception.
If we follow and observe them without any sort of prejudice, we can learn to
look at the world, the cosmos, from a diverse perspective — one we might have
long forgotten or never discovered. Zoe Jaques, who analyzes Percy Jackson’s
monster characters on the backdrop of Donna Haraway’s Cyborg Manifesto,
quotes her observation on the significance of the Graeco-Roman lessons with the
mythical creatures for the evolution of human mentality:

Monsters have always defined the limits of community in Western imaginations.
The Centaurs and Amazons of ancient Greece established the limits of the
centered polis of the Greek male human by their disruption of marriage and
boundary pollutions of the warrior with animality and woman. (Haraway 2016,
64-65; cf. Jaques 2015, 167)

This thread is taken up by Liz Gloyn in her monograph Tracking Classical
Monsters in Popular Culture (2019).!7 As the scholar shows through an analysis
of selected case studies, this particular ability of the mythical beasts is still valid
— after thousands of years of their cultural existence — and it is what makes us
marvel at their strength: “[...] they tell us what it is to be human. We define
ourselves against their monstrosity, and ask whether they remain as monstrous as
they once were” (11). Gloyn sees in monster studies a powerful tool by which to
“gain a better understanding of what popular culture makes of Antiquity, and
how the continued dialogue between the past and the present flourishes in all
areas of society” (5).

The mythical beasts in children’s and young adults’ culture have also an ad-
ditional task. Owing to the ever new artists who give them ever new lives by
“filtering” the past through the challenges of the present times, the ancient
monsters introduce the youngest generations into the heritage of Classical
Antiquity and at the same time prepare their wards for the “here and now”. Thus,
research into the reception of creatures from Greek and Roman mythology may
reveal a spectrum of tensions within contemporary society that are often untrace-
able in the “adult” stream of culture, which is seemingly mature, tamed, and
under control.

Upon this canvas I wish to propose a definition of what a (classical) monster
is by drawing on the famous exchange of ideas beyond the centuries between
Charles-Augustin Sainte-Beuve, T. S. Eliot, and J. M. Coetzee on “what a classic
is” (cf. Marciniak 2016a, 10). Like all the classics, so the mythical beasts have
their roots deep in the past, from which they transmit the universal questions that
knock us out of balance and lead us out of our comfort zone. Thus, they make us

17 T wish to thank Liz Gloyn for making her book available to me before its publication —

hence I could quote it in this introduction.
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take a step forward in understanding our identity a bit better, which is vital if we
wish to maintain a substantial degree of agency in the future. For the adulthood
is not free of monsters, either, as already Hawthorne warned his readers. Such
monsters often come in disguise and deprive their victims of freedom, both in
physical and mental terms. The mythical beasts, who are familiar to us from
childhood, may offer a kind of asylum for the humans traumatized by the night-
mares of their life, like in the case of Mia’s brother (too quickly grown-up after
the father’s death), when the ancient myth of the Minotaur provided the shattered
family with a chance of salvation.

The range of works analyzed in the present volume will show that Schnell’s
movie is not an isolated example. On the contrary, the all-ages culture that flour-
ishes in our times is particularly accommodating for the mythical creatures also
after the phase of childhood is long gone. Referring to Haraway’s seminal term
“companion species” (2008) and Monica Flegel’s “companion animals” (2015,
2) in regard to our “lesser brothers”, we can even call the ancient beasts our
“companion monsters”. Owing to the phenomenon of the reception, we know
them from our early readings, from the tales by our parents or guardians, from
school lessons, visits to the museums, and our first experiences of the power of
art, the works of popular culture included. Even if indeed they lead us out of our
comfort zone at a certain point, they do so to give us comfort when we need it
most. They are a reassuring component of our cosmos, like the Centaur looking
at Alexander von Humboldt from the night sky on his adventure towards the
Unknown.

Chasing Mythical Beasts with Alexander von Humboldt

The present volume sums up the results of the project Chasing Mythical Beasts...
The Reception of Creatures from Graeco-Roman Mythology in Children’s and
Young Adults’ Culture as a Transformation Marker (Auf der Spur von mythi-
schen Bestien... Die Rezeption von Kreaturen aus der griechisch-romischen
Mpythologie in der Kinder- und Jugendkultur als Transformationsmarker), aimed
at exploring the reception of the mythical creatures in the evolving youth culture,
including their potential to serve as a marker of societal transformations
throughout the ages, especially in regard to the shifting border of what it means
to be human.

The project was supported by the Humboldt Alumni Award for Innovative
Networking Initiatives given by the German Alexander von Humboldt Founda-
tion to its Alumni of all disciplines the world over, in order to promote
pioneering formats for multilateral academic cooperation and to enhance
understanding between individual countries or cultures (Marciniak 2016a, 24 and
2016b; cf. also Alexander von Humboldt Foundation [n.d.]). The Award,
assigned for the years 2014-2017, made it possible to develop the research
initiated in 2012-2013 within the Loeb Classical Library Foundation Grant for
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the project Our Mythical Childhood... The Classics and Children’s Literature
Between East and West — an experimental endeavour to carry out a
reconnaissance of the reception of Classical Antiquity in the literature for young
readers in various parts of the globe.'® The major novelty of that first project,
which immediately showed its huge research potential and transformed into the
whole programme of a multiannual perspective, Our Mythical Childhood, con-
sisted in the inclusion of regional contexts into the scope of studies on the
reception of the classical tradition. Within this approach, we did not limit
ourselves to the places usually associated with a more or less direct influence of
Mediterranean civilization, but we started exploring the grounds far beyond the
limes of the Imperium Romanum, ones that for many years had been considered
as parochial and hardly relevant for the Greek and Roman classics in the context
of children’s and young adults’ cultural stream.'® Today, the necessity to include
these parts of the world into research becomes all the more pressing, as the glob-
alization of culture unexpectedly favours Classical Antiquity, for it gives new
lives to the past through a dynamic reinterpretation of the ancient heritage via
various regional optics, with the Internet and new media enabling quick
exchange of the information and artworks, and thus fostering further stages of
this reinterpretation process. Moreover, as classical reception serves also as a
mirror of social, ideological, and cultural transformations, this approach permits
us to gain a deeper understanding and a comparative insight into such
phenomena that are underway at various locations and on a worldwide scale.

So our team of scholars from the United States, through Cameroon and a
number of European countries, to Australia and New Zealand, departed on a
purely ecological chase after chosen creatures and monsters from classical my-
thology to analyze their reception and to look through this lens at the changes in
human sensitivity and the metamorphoses of the concept of monstrosity itself.
This stage of the Our Mythical Childhood programme also meant for us the first
significant step in broadening our research scope to include not only literature,
but also other spheres of human artistic activity, mainly movies, TV-series, and
comics, for the culture targeted at young people is strongly linked to the visual
arts, and the mythical beasts have particular potential to inspire artists to create
appealing images of them.

The results of our chase were discussed in May 12-15, 2016, during an inter-
national conference at the Centre for Studies on the Classical Tradition (OBTA)
of the Faculty of “Artes Liberales”, University of Warsaw, and this exchange of

18 See my introduction on the project’s website (archive): <http://mythicalbeasts.obta.

al.uw.edu.pl/>.

This regional approach in the “adult” reception studies was conceptualized and put
into practice by Jerzy Axer within the Centre for Studies on the Classical Tradition
(OBTA) he founded at the University of Warsaw in 1991. Now OBTA is one of five
permanent units of the Faculty of “Artes Liberales” UW.
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ideas helped us to reflect on our research, while preparing this volume for
publication. During the conference, we also enjoyed an inspiring exhibition in
the University of Warsaw’s Gallery. The photographer Tomasz Laptaszynski
showed his pictures of interesting reception cases collected in the Polish
province, thus attesting to the presence of the classics in the people’s everyday
life and the fittingness of the regional approach. The artists from the Academy of
Fine Arts in Warsaw exhibited their illustrations prepared under the tutorship by
Jan Rusinski and his colleagues, to whom we owe the possibility to continue our
collaboration initiated in 2012 with the late Prof. Zygmunt Januszewski.?° One of
the artworks created in this first period — Cerberus by Maja Abgarowicz — can be
seen on the cover of the present volume.

Of course it is impossible to gather all the mythical beasts in the asylum of a
single book. Neither Aristotle in all his writings on nature nor the authors of the
multi-volumed medieval bestiaries managed to get any closer to the completion
of such a task. The chase goes on and contemporary culture offers us ever new
impulses for a constant re-thinking of the idea of monstrosity and the role of the
monsters in our lives. Furthermore, there are some creatures previously
dismissed or unnoticed that now enter into the field of vision of the artists and
make us look at the whole issue from yet another different angle. In sum, the
prospects for the ancient beasts are good: the growing number of publications on
their origin, habits, and reception attests that the theme is attractive to ever more
scholars who decide to follow the trails of their favourite creatures. Ours is but a
humble attempt at casting a bit of light on the presence of the mythical beasts in
the culture for young people — a ground as much fascinating as it is difficult, for
coming back to childhood now, inevitably we face our own dreams, some of
which came true and some of which were crushed, yet may still come true in the
future. With a little help from our companion monsters.

Alexander von Humboldt is a perfect patron for such expeditions, not
because he makes us sadly aware in his writings that we will never be able to
measure the world, the realm of the mythical beasts included, but because he
demonstrates with optimism that all the value and joy is in trying all the same.

Overview of the Volume’s Content

The creatures from Greek and Roman mythology have penetrated children’s and
young adults’ culture to such a degree that they spin clear of any coherent classi-
fication. Thus, the readers of this volume will meet them in various time spans.
We focus mainly on contemporary works, but it would be absurd to draw a sharp
line between certain periods, as the monsters cross all the borders easily,
supported by the unlimited imagination of the artists. Also, the readers will look
with us at various age target groups, with this reservation that nowadays such a

20 See a reportage from the exhibition by Dorota Lagodzka (2016).
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classification seems ever more obsolete, with children and adults enjoying the
same works, like the ancient public of an aoidos. And we will guide the readers
across many genres — after all, the mythical beasts are conquering the new media
without abandoning their old nesting areas.

We start as “classically” as possible, by offering Part 1 of the volume, In the
Maze of Youth: Meeting the Minotaur, as a tribute to the most famous monster of
Greek mythology. Yet its or his image as it emerges from our analyses is far
from traditional, even in the works properly regarded as classical. Sheila
Murnaghan and Deborah H. Roberts dedicate two chapters to the Minotaur. First,
they take us through the Labyrinth created by Nathaniel Hawthorne, one of the
first advocates of the Minotaur in youth culture. As early as in the mid-
-nineteenth century Hawthorne seems to challenge the soon-to-be stereotypical
image of children’s literature as conservative and he proposes a truly
revolutionary interpretation of the ancient myth in terms of sensibility and em-
pathy towards the beast and its (or rather his) disturbing dual nature. (The legacy
of this approach is a leaven for later works, as Schnell’s Mia and the Minotaur
demonstrates.) Next, the scholars discuss the concept of duality in the creature in
picture books, thus offering a stimulating comparison between the narrative
component and its visualization. Liz Gloyn moves with the Minotaur to the field
of literature for slightly older readers than Hawthorne’s public and she analyzes
the beasts’ original incarnations in contemporary British fiction for young adults.
Markus Janka and Michael Stierstorfer perform a daring juxtaposition of ancient
sources (Ovid’s Metamorphoses in the lead) with recent blockbusters, both in the
international (Percy Jackson by Rick Riordan, The Hunger Games by Suzanne
Collins) and local (Irrfahrer by Gerd Scherm) context, and point out, that the
myth of the Minotaur is hybridized in a typical postmodern way. Przemystaw
Kordos proposes a comparative approach of a different kind — he analyzes the
picture of the Minotaur in the creature’s “motherland”, in (Modern) Greece,
along with the images of two other sinister monsters — Hydra and Cerberus. The
last chapter in this section is offered by Elizabeth Hale who explores a powerful
multimedia picture book, Requiem for a Beast by the Australian Matt Ottley. She
shows how the creature from Crete, brought to the new continent by European
colonizers as part of their cultural framework, finds itself in the Australian
interior and becomes a guide for a young protagonist who faces the unbearable
burden of his ancestors’ guilt over the Aboriginal Australians’ suffering. This
Minotaur serves as an intermediary to process individual and local experiences
into a universal communication code, making these experiences understandable
in other parts of the world.

In the contest for the first place at the podium of “mythological celebrities”
the Minotaur has a strong competitor — Medusa, one of the most ancient (Hesiod)
or youngest (Ovid) creatures. Thus the opening chapters of Part 2 of the volume
— Eye to Eye with Medusa & Co.: Facing the Female Monsters — are dedicated to
her. Next, she cedes place to two kinds of creatures of the same gender: Erinyes,
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hardly popular among youth, and the Sirens, equally or even more famous than
the Gorgon and the Minotaur. The authors of the chapters in this section give
voice to the beings whose laughter, concealing millennia of pain, rejection, and
hope, was for the first time heard seriously by Hélene Cixous (1976). Susan
Deacy, taking as her motto Cohen’s thought of the “monsters as our children”,
explores the difficult relationship between the two female beings: Athena and
Medusa according to the British writer Richard Woff, with the goddess as both
co-responsible for the Gorgon’s tragedy and a catalyst of “girl power”. Owen
Hodkinson, on the example of the two popular novels for teens (Goddess Girls:
Medusa the Mean by Joan Holub and Suzanne Williams and Being Me(dusa):
And Other Things that Suck by A.Lynn Powers), offers an insight into the
concept of the creature’s monstrosity as a substitute for real-world issues that can
make a girl stigmatized by her peers. Babette Puetz focuses on the monsters
whose sole name made the Greeks’ blood run cold — the Erinyes. Rather avoided
by the artists of later epochs and rarely present in contemporary youth culture,?!
they get new lives in Philip Pullman’s Amber Spyglass — the third volume of his
unprecedented trilogy — with ancient Greek drama influences analyzed in the
chapter. The last two texts of Part 2 offer readers the opportunities to meet the
Sirens. First, Weronika Kostecka and Maciej Skowera discuss the Polish
contemporary novel by Anna Czerwinska-Rydel — Battycka syrena [The Baltic
Siren] — a biography for children of a singer and musician from Gdansk,
Constantia Zierenberg (1605-1653), whose exceptional talent and striving for
agency against society’s expectations in regard to a young woman, marked her as
a kind of monster. The scholars juxtapose the concepts of womanhood and
monstrosity by taking into consideration two aspects: the peculiarity of
Constantia’s life as such and Czerwinska-Rydel’s ability to transform the bio-
graphical material into a fascinating and inspiring story for a young public. Last
but not least, Katarzyna Jerzak undertakes the challenge of coming back to a
classic par excellence of children’s literature — J. M. Barrie’s Peter Pan. In par-
ticular, she focuses on the motif of the Mermaids’ Lagoon to demonstrate how
important it is — especially in the case of the famous books that are a base for
spin-offs or adaptations often remote from the original — to keep the memory of
the origins of myth.

Peter Pan makes an appearance also in the first chapter from Part 3, Horned
and Hoofed: Riding into Adulthood, where the liminal creatures of different
kinds of equine component are studied. Bettina Kiimmerling-Meibauer opens the
analyses by exploring the trails of one of the most mysterious deities of Greek
mythology, Pan, in Barrie’s novel. Next, Edith Hall discusses the reception of a

2l Yet when they do appear, their impact is always breathtaking, as in one of the recent

reinterpretations of the Erinyes mythos in contemporary literature — The Amber Fury
by Natalie Haynes (2014). They are also present, for instance, on Ancient Greek vases
and in academic painting.
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creature particularly important for youth culture — Cheiron the educator. The
good centaur — in spite (or exactly because) of his liminal nature, a
human-animal hybrid, since mythical times has been responsible for the
acculturation of his little wards — the future heroes of the classical mythology.
Today’s children know him mainly from such bestsellers as the Percy Jackson
and Harry Potter series (here as Firenze), yet, as Edith Hall makes us aware, he
stands firmly on his hooves in educational literature both of ancient and modern
times. The motif of Cheiron’s wisdom reached even far Russia — a reception case
studied by Elena Ermolaeva who presents how the myth of this creature evolved
in connection with folklore and biblical tradition. From Russia we move to
Poland, into the times of the People’s Republic, where Karoline Thaidigsmann
follows an original incarnation of Pegasus, accompanied by less classical
(nonetheless still quite ancient) monsters — a mysterious crocodile Cyryl, an
army of huge spiders, and a tyrant in crisis. All these beings contribute to
constructing the double address technique by the authors: the creatures’ surreal
form and behaviour are a source of entertainment for young readers, while the
adult public finds in their figures some encrypted allusions to the totalitarian
regime, from its growth, through blossom, to degeneration and decay. The last
chapter in this section again establishes a link with the next part. Simon J. G.
Burton takes up the motif of Pegasus and he also tracks down talking horses and
unicorns in the series that simply cannot be absent from any study on the
reception of Classical Antiquity in youth culture — mainly, C.S. Lewis’
Chronicles of Narnia, where the mythological heritage works together with
Christian tradition.

The Part4 — Mythical Creatures across Time and Space: Negotiating the
Bestiary — gathers the chapters that offer food for thought on the concept of
monstrosity itself. Here also some prospects for the development of monster
studies are visible, especially in regard to the cases in which the classical
tradition encounters other cultures, ones until recently at the margin of research
interest in such a context. Marilyn E. Burton opens the section with a courageous
question on the nature of man as creature according to the Christian writer
N. D. Wilson. Daniel A. Nkemleke and Divine Che Neba reflect on what it
means to be a human or a monster in Africa on the example of chosen mythical
beasts from Cameroon whom the scholars juxtapose with their Greek
counterparts. Unexpectedly, this move makes these ancient creatures full of life
again, as the myth in Africa is not a distant past or a fictional narrative, but a part
of people’s everyday existence, with feasts and storytelling sessions, in which
the transcendent beings play a significant role. The journey between Europe and
Africa continues in the research undertaken by Jerzy Axer and Jan Kieniewicz
who track, both in literature and the Kenyan interior, the mysterious wobo — a
creature featuring in the most famous children’s book in Poland — In Desert and
Wilderness by the Nobel Prize winner Henryk Sienkiewicz, best known outside
the country for his “Roman” novel Quo vadis. On this journey the classical and
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African traditions meet and merge, with the beautiful and yet often traumatic
history of the continent in the background, and we can witness the fascinating
phenomenon of a new myth being born. Owing to this, in the times when the
creatures from Greek and Roman mythology seem quite a familiar or even tamed
group, the less known monsters approach us — ready to challenge our perception
of the human present, past, and the future. The next two chapters take the readers
to the midst of the sea. Malgorzata Borowska follows the marine monsters from
Greek archaic poetry to arrive with them at the worldwide classic for children —
Carlo Collodi’s Pinocchio and the bloodcurdling adventures of the puppet and
his father inside a great fish belly. Adam Lukaszewicz adds to this thread the
context of the Egyptian tales, including the most popular one, of a Shipwrecked
Sailor who not only meets some mysterious ancient monsters, but also comes
back in later stories loved by the young readers, like the Arabian Nights and
Jules Verne’s cycle of Captain Nemo. Then, here be dragons, in Robert A.
Sucharski’s analyses of the famous Polish all-ages (funny for children and satir-
ical for adults) set of novels by Stanistaw Pagaczewski. The scholar traces the
ancient roots of the legendary Wawel Dragon, who in Pagaczewski’s
interpretation transforms into a brilliant inventor, fan of ecological automobiles,
and King Krak’s best friend. Helen Lovatt closes this multi-cultural stage of our
chase with the question about the “Greekness” of Harry Potter’s bestiary.

Part 5 of the volume — And the Chase Goes On: The Monsters of Visual
Culture — contains the chapters on the reception of mythical creatures in contem-
porary works whose dominating component are images. The gathered case
studies permit us to observe how the ancient heritage is transferred into the new
spheres of human expression and how it responds there to the challenges of the
present times. Elzbieta Olechowska opens the section with an analysis of the
most recent French comic books on the myth of Hercules. Surprisingly, here the
most interesting beast turns out to be a dog, definitely wiser than all the other
human and non-human protagonists. Hanna Paulouskaya, still in the context of
Hercules’ myth, chases after the ancient monsters in Soviet animated movies, in
which Classical Antiquity, folklore, and propaganda work together to shape a
new hero for that communist society. With Amanda Potter’s bestiary we start
making a full circle in relation to the beginning of our venture and this volume,
for she brings back the Minotaur(s), Medusa(s), and the Sirens into focus — now,
on popular BBC television programmes that have gained a global audience — the
flagship family science fiction series Doctor Who, the Doctor Who spin-off for a
younger public The Sarah Jane Adventures, and the family fantasy
show Atlantis. Konrad Dominas transfers his reflections on the reception of the
mythical beasts onto the platform of communication that has changed societies
and the culture flow worldwide — the Internet. This gives both a local and global
impact to the works and enables interactions on the line author—public. As the
scholar demonstrates, in this labyrinthine click-stream, there is a place for both
the Minotaur and the alien robotic shapeshifters, the Transformers, who indeed
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participate in transforming the ancient heritage for youth. Finally, I have the
pleasure to invite the readers on a chase after the mythical beasts in Jim
Henson’s universe, where the ancient monsters get along with the creatures that
jumped out of Henson’s visionary mind to become our companions and the pro-
tagonists of a new cultural myth. The analysis of this “Muppetization” of
classical mythology permits some general conclusions to be drawn on the
reception of mythical beasts in the culture for young people and for all those
adults who keep a sparkle of their childhood alive. Often, it is this sparkle that
enables us to notice the creatures from the Greek and Roman Antiquity still
today — whether on the night sky, or in the books and Hollywood blockbusters,
in the old tales by our parents and tutors, on the Internet, or in the hearts and
souls of the ever new generations discovering this powerful heritage.
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Warning

This book is dangerous. Not that it would bite off your fingers (I do, however,
advise Readers to stroke its spine from time to time). But there is a side-effect of
communing with mythical creatures that should be taken into consideration.
Close encounters with them expose humans to the risk of a metamorphosis that —
in line with the well-known law of mythology — is irreversible. The ancient
monsters startle us and knock us out of our mundane rhythms; they make us
reflect on the nature of the world and see more than is often comfortable to see.
For behind the mask of terrible beasts — lost people may be hiding, ones begging
for salvation from themselves. Just like Mia’s brother in Schnell’s movie. This
requires a decision to be taken.

Out of the love and empathy she importantly learnt from the ancient myths,
Mia will hear Levin’s cry. She will not contribute to sending her brother to
death, but will wage a heroic battle to save him. We do not know this battle’s
outcome (Schnell respects his young viewers and avoids easy happy endings),
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but she might very well succeed. Or better: they might succeed, for this is a joint
effort against the source of the boy’s pain that unleashed the monster — the
poignant feeling of loneliness. In the final scene we watch Mia with Levin,
joined by their mother, in the rising sun, its rays washing over the family. Hope
is in the air, nothing more or less.?

Schnell audaciously merges the borders between the hero, the victim, and the
beast, but this is precisely how reception works: we all can share and shape the
ancient myths so that they support us in the dark hours which produce monsters
— the monsters often much more frightening than our companion creatures from
childhood. Levin felt lonely — yet Schnell in his vision of loneliness as the
catalyst of the boy’s crisis is not alone. It was the feeling of being abandoned and
rejected that finally destroyed Dr. Frankenstein’s Creature in Mary Shelley’s
novel, and the very Doctor as well. Similarly Hawthorne, in his bold
interpretation of the Cretan myth, emphasizes this aspect of the existence of the
Minotaur and he pities him — “separated from all good companionship, as this
poor monster was” (1970, 240).

The fates of these and many other protagonists, whom the Readers will meet
in this volume, are a vital testimony to the importance of the Community we
build, together with mythical beasts and by means of the universal code of the
ancient myths. The sense of security that we live in a world — the ancient-
-Humboldtian cosmos — in which we share certain universal values and feel ac-
cepted in spite of certain differences, is what we and the monsters need — not to
be monsters.
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